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Walcome to rhe WleCon isque of Jomue-—whether
you aré ane of the fortunate parsons actually at-
tending this con of cons or whather you are one
of the less blessed who were Invited but didn'te
ahpw wp and now, no dauht, are repenting and are
suffering your just punishment, |.e., to aternally
regret your lost opportunity far happlinecs and
fulfiliment, and now wallaw salf-pityingly among
the follanwing pages attempting In vain ta absglve
yourself with viearious esperiente., You shaould
havo a good time doing that,| quass, but really
ya shoulda' besn herel Mot balng overly conwitted
1a the ald FEB (Fire and Brimstona) method of deal-
Ing wlth rocalcitrant fans whe fall teo 166 the light.
howavar, wa'll nlve yau anothar chance asnt yaar,

(Spoaking of mext yoar, It has boen suggaited
thee WisCon's tirle could evolve rhrough s teinlty
of convolutions, 90 that next year you may attend
Canfon, and the follouing year be enticed to slink
te Sinten...) (...That assumes, of course, that
thare 14 anyone besides mundares <till alive In
Hadelty folleming this con,)

In any cese, welcome to WisCon! We will at-
tempt, bec/dnt anterlaining you with our regular
Joracs featursl, to gulde you on & tour, so to
4pmak, and glve you an overview of the Madcity
convention., Iemide you should flaod 1ome GolH
blographies, panel raports, con-fllm reviews,
as wall ac reviaus of Katharloe Haclean's <hort
storles and novela, and of Amgpda Benuler's The
Witeh and the Slmmeleon. Also within the next
40 pagas or 1@, you will Find an artlcle by
Phil Ravemy that springs from s recent Madstf
(the Madison Science Fiction Croup) activity,
thar 19, our Involvement with radia praductians
via WORY - FH, Then too, there 4 an excallent
ravigw of Phllip K, Dick's work by leslelgh
huttrall, snd besides that, sowe fiection, too
{(anorher rouzing saga by John Bartelt, for ona).
Raally though, the whala cenvention (< oretry well
deteridad In the caurse of the artic¢les we'va ac-
curulatad for this Isaue and |'m wondering what the
hall Is laft €or mp to say since this coluwn Is sup-
posad to dba'en Intreduction t6 the ¢onvantion. ..

()3 1v jwst by chance. Jan, that It Is my turn
t0 do News Nurds''this tima?1)

Ah well.,  Hi , Hallot hope you enfoy yours
telves, sit down, &e comfortable, How's the family?
Heerd any good Martian ]Jokes recently? [(What's &
Hartlan |okal? You'we got to be kidding! Like:

How can you tell If a Hartisn has been In your
house?—Al] your 11ghtbulbs have been aalen gnd
thera are |Ittle lumgs of quartz on your rug, aof
caurse, Dr: why do Hartlans have <0 many hlgh-
way accidentsT-m=Everyone knows that it's because
it's hard 10 keep your eye on the road when you're
warshipping the gearahift. Or even: VWhy are HMartlian
palntings so dull?pbvicusly hecause they only see
in the palice bend. Aad then (here's the one thet
acks ¢ How do Hartlans maier?, the answar coming
thet: Better you <hould ack why, Cr, . .)

0K, 0K, . . the thirg on my shoulder [s beginning
to claw me more vigorously rhan usual. @ack to
WisCon. Hadestly not wishing to steal the shou
from the nice people who entercaln you within this
Jemeig by theie insightful and comprehsnsiva raviews
and comments regarding WisCon programming, | could
still, perhaps, give yéu déme behind-tha-scanss
dAd41d data about the genesls of the con prd af Tts
commi t tee,

You no deubt have alrrady noticed the intpiring
pfhotegraph of your committee below, 2nd are experi-
encing an appreciativa glismmer of understanding as
t6 just why this city is kaown ¢ “Madcity.” You
may alq90 be experiencing a strange sense of suspense
as you contenmplate the fact that these are thes pecgle
who will be taking care aof you for che next couple
of days. O0F course that may be just indigestlon.
(What did you have for lunch? | hope yeu didn‘e
eat at. ... Oh uhat's the name of that HMadclty
restaurant where 811 those people dled ilast waek!
wel!l, 1'Il ¢ry to ramember its name before the end
of the column.)

(What's "'3P" TauMartian 69", of course.)

To make introductions...('m the disembodiead
palnty head and Jan I¢s the lazhicus Swann dryad
on the uppar right with vianes c¢rawling all over
her, Ws mahe A& ¢reAtsmthough granted, a weirdem
team, Popeye and Art Nauveav poster lady (with
tha estrich-faather fan, crouchliay bensath the
UDIR can) are aoné other than the {nfemous Luttre!ls
(Hank end Ledleigh, raspectively), who are rumored
to move from clty to clty Incliiing clubs and fo -
mantlng 2ines and canventiens, Lesleigh will he
taking your money and Hank will be stacking yeu
Intoc the Muckster room. The Sune freman siteing
next to the luy-hung Jan 4 Perri Corrick who is
wandering which of them the hit-man snd con-secuyr[ty
personnel, Philip Kaveny (behind the can of UBIK)
is going to get befare the evening is rhrough.
ferri, along with Hank, cen be hold respancible for
the movies you see at WisCan, Phil Is tha person,
44 has baen mentioned already, whe wil)l take care
of you should yeu need to reglstar a complaint.

Rick white ovr can of UBIK and video-room perdan,
sometimes keep us from deterlorating, though un-
fartunstely was only partially successful a few
momants before the phato was taken, Doug Prica,

our con co-chaicpercan (wlth Jan) who Is standling
next to the Mafia hlg-man, Found himself 1n tha

grip of a serange fit as he gyréted to the tune of
'The Tima Harp:'and John '4Oupx’ Bartelt, con secretary
(standing ta the laft of floug), lost al!l sensatiop

in his third arm, Several other Hadstf members
dlsappearad from sight entirely. Diek Russel!,
Disne Haretin, Tom Murn, Pat Soowmers, Rlichard West,
and Greg Rlhn mutated dnte such strange forms
(well, we 211 have cur bad doys), that It was
deemed for the best anyway that we not §4drfd fld
16 44470 bather you with their picluras,

we'll take good care of yau, ..

{(Q. How cen you tell a male Hartian from a

famale Hartian?
(A, Female Martians can't do 4quare roots.
(@. what's the most [mpartant thing for a
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Shriner to teke to Mars?

(A. A table of square roots.)

As | try to keep on the subject of the WisCon
the thouwiht keeps wanderinag through my mind that
this would be a gond place Lo review the hopes and
fears, aspirations, and goals of the gon, But 4
can't, for tha Vife of me, recall why we ever wanted
to do such a crazy thing es put on a con, ,,,l think
samabody qave us some money, and then we pushed Hank
into a closet bscause he was screaming, "'No, no, no!
Not againt! Oh god, no!'* {(he was acting pretty welrd
that day, but be was batter when we let him come out
again,] And then we were dolng it, (Somebody said,
"Here draw a picture of some convention stuff,
Jesnpe.'') | just woke up yesterdsy, and wouw, It's
rea)

Ahom, Sorry,

In the course of thls convention, we hope to up-
1ift your splrits, deflate the dislllusionment in
your souls, engage your intelligence with provoca-
tlive discussions of pressing lasues of our time,
and,,.

Foryet that. Have fun. Have another Martian
joke:

What do you cal! a Brifle pad with foam rubber
melted ali aver it?-wA Martien cheeseburgor,

Why did we decide to do it?7 Would you believe
that we're lonely and wanted to have a party? He
neither, | think it was Ooug's fault, Talk to
Qoun; he'll explaln,

I'm just getting confused talking about the con:
read the rest of the issuve if you really want to
know wore, and look at the list for a blame-

i1lst and some other pertinent con statiatlcs tha?
| didn’t qet around to mentioning here, Since this
column 1s called "'News Nurd. ' (well every other is-
sue it 1s, because Jan won't write in a colunmy named
that; she sayw that's cruded, | will [inish ott with
an update on other Madstfanac. (1, by the way,
tend towards crudity, See the Martiar jokes))

wWe, that i< the cong ¥ oweration that includes
Madatf, WisCon, Janue and four other Nadcity fan-
zines (coryr, Digreraionc, Qveriaet, aml Storiing),
are now officially incorporated, We have our own
articles of incorporation, certlficate nf incor-
poration, bylaws, and everything, even a bureau-
cracy, no kiddiny, but so faﬁ everybody's still
friends, We are known as SF° (or the Sociaoty
for the Furtherance and Study of Fantasy and
Science Fiction,) |f you are Interested in_jolning
Tactively or supporting) you can write: 5F7, Box
1624, Madison, Wl 5370, {(Even a Box numberf) Cne
result of our Incorporation will hopafully be that
we get a malling permit. This is the reason you
see such an unfannish thipg a5 a definite schedule
of Jamee publication dates on the table of contents,

In recent montha, Madstf has done several pfoe
grams, in an attempt tn snare closet SF Fans from
Madclity environs, Jan and | wlildly acclalmed our-
selves for our Doris Latsing program in which we
discussed the three most recent of Lessing’s novels
Memoira ef a Survivor, Briefing for lescent into
Hell, and Four-tated City and her usa of SF devices
therein, Maybe next time, one of us will get an
article together about what was sald there. In
mid-December Phil Kaveny and Jan did en exciting
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THE EDITORIAL BY JANIGE BOGSTAD

0P

Perhaps the most intereating aspect of scisnce-
fiction l{terature i@ the close relationship between
those who read and those who write 1t., Not only are
nny preacnt-day writers well known fana of the past,
it all readers of the genre can involve themselves
in i{nternational fandom, Thereby they can meet and
talk with SF authors about thair past end future work,
0f course, the middleman{woman), the editor in this
cune, ia fnot ctotally out of the picture, but editors
are {hopefully) responeive to the wishes of fans.

For all of these reasons theare is a great potential
within the science-fiction community, the potential
that rests in the SF fana' ability to influence what
they are presented with In SF licterature, It 1a to
thiin potential that I wiah to addresa my {ntereuts
1n the Women and Selence Fletion paoel.  And, heing
devoted te Tlterature anyway, 1 Chul oesedf addrose-
Ing that potend L) Ja the 1orm of Uiterary eviLie v,

Now whien anvone beplus to apeak o polite vome
pany about preseript Ive and proacripl tve eclt Lefam,
the lur Juevitably alnrvis Vlylug, Woe be ta aflie
wiio aupgeats anything which vaguely repemblen limit~
fug an author’e freedom to write whatever may fnter~
eat them, Yet sditore are setting up guidelinea for
authore to follow all the time, and nften for less
artiatically laudable reasons than fan interest.

Nor are their guidelines etructured ao as to promots
the kind of literature which might be effectiva in
traneforming society for the better, the ultimate
aim of the kind of criticiem I om suggesting. Authore
must often ahide by sub|ect-matter and length gquali-
Fleationa o order to (1L the thewe of o cortain
mupar Ine o paperbnek publtahier. Al of theae have
thefr place In chtect tve puhtlahing, but they are
o muare {mportant, ot leant in wy eyea, than Lhe
sugpent fonn of wecloum Uane wlo pressnt n coherent
program of tnterests and pguidelinen for the kind of
fictlon which they would like to see written,

Perhapa ! had becter define prescriptive and
prascriptive criticiem befnra [ attempt to use them.

Prescriptions are a common enough experience
to provide a beginning point for my definition.

Just ap 8 doctor writes down tha kinds of madicine
the patient must procure to cura his or her illness,
the prescriptive critic will eet down a prescriptien
for the characteristica mhe or he might like to see
in SF literatura. There {8, of couree, an abvious
difference between the doctor of my metaphor and the
eritic of ita parallel, The critic does not neces-
eurily imply chat the wark of a writer 1s "eick" but
rather that tt could succeed in other areas than (it
does, were the preacriptiona to be followed.

Prescriptive criticism can be used in two
ways, neither of which is mutually exclusive. It
can exist and be invoked before or after the fact of
a particular SF story, but it always involves setting
up certain norma for a succeasful atory, then lqokins

at how particular stories compare to these normse.
The norma usually have an ethical or humanitarfan
purpose behind them. Thie presuppoases that litera-
ture is an effective tool 1in building reality. No
one disputems that thie ie a fact, they rather dis-
pute the degree to which it is the case.

I ¢ould get up my own prescription for SF
stories, bssed on my beliefs sbout the equality of
all people aa human beings and supported by the new
discoveriem in traditionsl and eocial scisnces which
Jeanne mentions in her panel article. 1 hope, how-
aver, for s concretization of the norms 1 can only
asuggest here, as a result of the panel itself and
the following discupsion. After all, five heads
(or 50) are betcer than onc.

AH | hove wment fened o lwewhore, in poasog,
there T no reanon why SF, wlifch §8 Ao ereal tvee fn
uther arens, aeeds 1o regaln se soelale o the
lebd ol aoctial and sexonl velat tonablpa, D ol
ot panel aemhera, Moy Kenny adaml, vecopofzen the
definlte need Jor sovial extrapotatlon o SF Ia her
article 4n Krdvapolation 18, Much of SF aeema to
include asaumptions either that people will maintain
the kind of interpsrsunal.relatfonships—such as
formsl marriage, the nuclear family, snd stste nuth-
ority—that exist in the late 20th Century In wnrldw
so far in the future that everythinpg elre abnut
humanity has changed, or alee thut they will have to
become physically altered in order for interperaonal
interaction to change. Jeanne elaboratea on thia
second manifertation in her editorial in v Vol.
2 No, 4, Yet ovea In the reol woeld of the 19704
It In peanibte ta polnt to exnupled of werkiop al-
ternnt bver Lo The Crad§ubemnl soe Lt aystem whieh
ol tere many mdvantupen For fadividaala nod proups,
Wiy i« tlide differenve (o woclal Interaction so in-
[Tequently a part of 5K ateoriea? The keeplop poace
of mocial chunge with technological chunge wlithin SF
stories would be one of wy prescriptive criteria,

Closaly ralated to the first iasus, mentionaed
above, but appromching the relationships batween
people and people, and people and technology, from
a different viewpoint, is the probles of the por-
trayal of men and woman as characters in SF atories.
Now there ie a reason that stereotypes eximt, They
regpond to both a reality and & need in human exper-
ifence, yet thesy may be a responss to the neede of
only a particular period in human history, and thaey
may reflect that period's misconceptions of the
need. Pete Brown has urged ua to go beyond the re-
haahing of woman's inferior portrayal, beyond point-
ing out that woman ware minor and often unlaudable
charsctera in 5P storiee before 1960, and Frad Pohl,
Leater DelRey, and Alexel Panahin remind us that
men did not fare sc well efther as characters in SF,
Well, let me spash up for seneitive character devel-
opmant in SF. But my prescription calls for devel-




opment of a cvertain kind, 1 guera T anm somewhat of
an {deallnt. 1 bdelleve that 1f writers know that
thelr resders are interested, and {1t thev know that
thetr works will be read, then thev will he anly too
hnppy to experiment with truly ctlective msd revolu-
Liovary characterizationa, 1 don't mean that all
charactern most suddenly become Superaan and Woudes
Woman, either, 7That's not the wkort of thing | want
to Aec. My preacription lor chavacterization would
require a vareful look at the depth of character
found in real people tn 20th Century America, SF
vould easily reflect the profundity of the minde and
soula which are capuble of copilng with contemporary
veallty and not succumbing to deapair. Not only
this would 1 preacrlbe, hut also that fhey respond
to and represent future poeaible redalitics for human
[nteraction, oftering realities that are consistent
with the true natureas of people. This sort of pre-
scriptlon (e eimilar to Lukace’e deacriptlone of
typlcu}l cheracters, Characters ghould hoth reflect
und inapire.

My proneedpt fons wenddd begln with these inter -
persenal concerns dind trace thew s they ane arad
Wl v revealed o b Whe coevtis ot avcdety s
whale,  The pasel, with s gremmtum n amc e
acient T te and avademin Jdaccret tee, i Saprebal sy
THom ap thoae prester pt foue,

Prons v dpedee bt fedam appraachen the jaeblon
o censtins Clvely compent 1y vae Plterary product fon
Feam the other direcscion, Ihength Tt e alao he
done hefore or after the fact of o speclide plece of
literature, apaln 1t operates through a sct ol norma,
Her 18 anntber place where Jeanne's group of pro-
presdive aclentliic discoverics can be Inderted lo
the e¢ritden] Aphere. dhey witl Torm the hasla Tor
those thingw which we do not | the bo pee In 5K Hloer-
ature.  Thwugl Yproreribe” may he rather a strong
word for thir kind ol puggestion, 1t neverthelesas
includes the implication ol the negat{ve aspocts of
proreri{ptive eritlceism. A pgood example of this ap-
proach to S¥ literature 1s Tound {n the Introductlon
to & feminiat anthology which appeared in 1974,

oUTRACEOUS SF

g MAY 1950
!.‘ -

P'erhapa 1 could be a little more voncrete with
my next prescription. There iu no reason why one
person has to be dominant in any situallon, though
thia is a common character-type Jn SF, In real life,
the moet productive relationshipe ave thoee In which
all the individuals invelved contribute, to the lim=-
ita of thelr own porentlals, to that relattonship.
Along with this cooperation comes the recognition
that cthuge thinga othee 1undividuale have tuv offer to
4 community are s#8 esreéntial aw one'r own contribu-
tiona, Why Ia the recognilion no often not rellected
in SF? Theorints would perhaps tell un that thia (4
due 1o the nature of prowe {{ction. A jroae atory
st conrentrats oh one major protagoniAl in arder
laor the netiun to be coherent, 7Thin 1s true to a
certnln extent, hut I have read many ncvels and
Atoriesn that aldo manage to convey the movement of
masses of people {n hiwtury., BSuch 4 nnvel i@ Callen-
bach'ms Lootopia, which conveym a ¢omblnation of the
ansarcho-ayndicinlist'e dream with an ecologically
sound soclety. 1In the Anelety it repremsencs, indl-
viduals work together becuuse they rea)ize the neces-
aity, not hecause the}y are coerced.

Voudit Melutyre and Janice Anderson, in thelr
introduction to Aurora: Heyond bguality, made sev-
eral proscrliptive Rtatementr. For oxample, Lhry
mentioned that one of their erlteria for melectiup
ARliort storfes wus that the stories not he a simple
Inveraion of the male-dominated adventurea aof SF's
hlstorical period, They did not want tu present
stories with Amazonian woren who cxisted through the
publuRation of men., Especially since auch suturies
seem to vmphnaize the “unnoturninese™ ot much o wys-
tems A iemale-dominated aoclety which collapaes from
within {n o somewhat wel! worin theme tn hath SF and
adventure vtordier, A conatrucet [ve reaponne to thia
problem s ot leaat bepun (o €, 0, Cherryh'n book
Heather o karth.  llere, the alien culture Mlie ¢re-
ated Includes n matriarchal power structure which
operates within the home. At least che kinds of
power that women have heen ahle to maintain in the
real past 1a recopnized in thiw nuvel,

Prgscriptive critfcism fa Yeonatrnckive", It
offers madem and mudela and - Ruggestiona (or what
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AMANDA
BANKICR

BY - JENNIFER BANKIER

Amanda wae flest exposed to acience flction at
the carly age of seven or clght when her father read
Wl Clement 's Migaion of ravity to her and her
younper brother,  [p addition to rhe resulting addic-
tien to Clemenc'a work, ahe subsequently acquired a
taste for the writings of Russ, McIntyre, Delany,
Noriton, Charnas, Brunner, Flliwon, and Leluin.

Althougth she cont fnued to read SF avidly, Amanda
g net bave ane active contact with tandom {rom the
e ol edeht o ant il af the ape o TR, plwe attended
FankFaty 10 In Tovonte.  hiis conveat fon d{d nochi(ng,
o eliange ey peveeption of the exiatl ing atwonphere
within fandow ag Lhat of o male club. By the time
afl Tortion 11, however, there were Increasing numbers
al women wha gat involved in fandem on their own in-
ftiative, and thia, comhined with the work of women
writere auch ae Joanna Russ and Ursula LeCuin, en-
conraged Amanda to commence publication of her femin-
iat fanzine, Phe Witeh and Lhe Chameleon, in August
af 1974. In thar 1sAane mRhe aAtated her goals aa
lul lowR:

...1 feal very strongly that science fiction has

tremendous polential for treating women fairly

and honestly, and should be in the vanguard of
literature in this respect rather than at the
rear as it was for a0 tony. 1 hope we will poon

ses 3 numbar of forums for women whe care about

SF and want to work on it, and whera feminism

will not ba treated as» s huforous aberration as

it has besen in sc much fiction and wo many fan-
zines.

In The Witch and che Chamelecn I hope to
have all kinds of material except one: that
which insults or trivializea women.

That there was a major need for a fanzine of
this kiond (e demonatrated by the face that Wi tceh has
ateracted vongelboat long or correspondence from such
prominent women in the §¥ field nx Vonda Mulntyre,
Jaanna Ruma, Andre Norton, Chelmea Yuinn Yarbro,
Roccaonn Shetdon, Marion Zimmer Bradley, amd Suzy
McXee Charnas. It hag also slicited positive re-
sponse from both fans and [eminists ocutside fandom.
To date thera have baan four eingle iesuea and one
double one {Number 5/6), with the latter being pro-
duced in an offret format.

In mundane 1ifa, Amanda spent a couple of years
studying chemiatry at Cambridge in England, and will
shortly obtain a degree in mathematics from MacMaster
University in Hamilton. Her future ambitione, haw-
ever, lie in the fields of printing and writing {both
fiction and poetry). Her non-profassicnal interests
outeida the 5F fileld include choral singing, embroid-
ery, and photography. &

®
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A Biographical Guide.

I will wantion that ashe was born more than 52
and less than 10%'yasre ago (like myself), and that
we share some of the sume early interasts.

Ma, MacLean writea of her aarly years (bafore
age aeven), describing s faacination with Tarzen,
wolvea and Mad Sciantista. She says har Tarszan
phase lassted only until age five or six (my own vas
s bit pore protracted as 1 had two younger siatera
to boss around the jungle). When her decision to
become a Nad Scientist won out, e¢he was about eeven
and alresady in school. The next phase of her in
tereat involved H. G. Wella, also one of my early
favoritea. She writes:

Science FPiction fed this dream (to
become & Mad Scientiet) and I studied
encydlopadian diligently uptil an essay
on H. G. Walls cdnvinced me that I should
follow hls feotstsps fram the path of sci-
snca to tha path of aclieance ficticn, be-
coming & prophet and a forewarner of the
futu;‘. R H
She slaborated, in a Wellsian fashion, on the
sort of stasis she sees in 20th Century American re-
ality in an interviaw, entitled “Utopia: When the
Grass Grows in the Yard And the Kide Play with
Horeea", published in the Portland, Maine, Evening
Bxpresa, July 1, 1976. In it, whe describes how it
is that ve have passed by the period of time when it
was possible for a true utopla to exigt, with just
the right mixture of technology and individual,
hence immediataly self-patiafying, labor. She points
out thaet our over-dependance on tachnology has taken
owuch of the creative possibility out of life im 20th
Century Americe. There is hope, in her viaw, howsver.
We can atill achieve the balance of just enough tech-
nology snd room for satiafying labor which should re-
sult in s harmonious balsnce with nature also. But
this can be schieved only through conscious effort
on the part pf 811 of us.

e already know about Ma. Macleao's sdult life,
that of a lab technician and teacher and of a writer
of acience fiction who #old her first story in 1949
{that vas "Defense Mechanism"). B8he describea her

exparience with other young writers of mcience fic-
tion with a great deal of reliah, psople such as
Judith Marvil, whom ehe atill cloims ma & clase
friend, and FPred Pohl, Harry Harrison and Leuster
Dsl Rey, She was a nember of the sarly Hydrr roci-
oty and now belongs Lo Sclence Fictlon Writera of
America, the Science Fiction Research Ammociat{on
and Menea.

But still, what impreases me most about Kathe-
vine Maclean is her wide range of intareats and {deas.
8he seema equally at home with biochemistry and Gen-
aral Systema mgnagemant, mentions an inteareat in so-
cial laws, evoluticnary ethlcs, and paychic research.

Katherine MacLean telks about her stories am if
they were patterned after scilentific experiments., In
this ehe reminds me of Uraula LeGuin's approach to
SF as describad in "Ie Gender Necaasary" (in Aurora:
Beyond Bguality, edited by Susan Anderaon and Vonds
MacIntyrsd. She talle ue that she started writing
under the Campbell school of SP, where each story
had to have an originsl idea. I must adwmit, I am
most impressed with gtories that have not only one
but several new ideas, sextrapolations of new possible
futuras, She also bemoane the fact that faw contemp-
orary aditore are looking for the kind of solid ax-
trapolation and aclientifically based stories she likes
to write, In one of her letters, Ms. MacLsan eays:
"Are fans no longer slans? Who am [ writing to?

Does anyone want ideas?" To those quastions 1 hope
you can join me in snewering, Yes. We are still
slens and ve all raad science fiction for the new
parspectives it gives us on our own, often incompre-
hansible reality. What elee would SF be for 4if not
the idaas it explores? BSo, Ms. MacLean, keep writing
stories that are idsa-oriented and we will keep read-
ing them. Perhaps the aessage will get across to ed-
itore that SF can be well-written and ecientifically
interesting at the same time,

Ms, MacLean assme very acceseible to me in many
ways., Not only our similar interasts, but her friend-
ly and exciting personaiity make ma want to meet her
very much. I'm surs you will want to also. It won't
be long now!!! M
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HMANDA
BANKICR

BY - JENNIFFR PANKIER.

Amandn waa icst exposed to science fiction at
the varly age of seven or elght when her father read
Bal lement's Micedon of vravity to her and her
younger hrother. In addition to the tesulting addic-
Clan to Clement's work, ahe subseguently acquired a
taste for the writlugs of Ruas, McIntyre, Delany,
Nartoen, Charaas, Beuaner, Elltaon, and leGuin,

Although rhe cont Inued to read SF avidly, Amanda
d Bl vol have auy act lve contart wlth fandom from che
dpe ol eight antdb, ot Hhe age ol 18, ahe atteaded
Faubale 1L 1 Tatonto,  This convent lon Jd1d nothiog
to clivigie et peveeplfon of the exiat Ing atmoaphere
within Tawlom an that of o male club. By the time
ol TarCon 11, however, there were Increasing numbhers
af women who gat fuvalved In Fandom oo their own in~
itintlve, and thls, combined with the work of women
writers such ay Joanna Rugs and Ursula LeGuin, en~
couraged Amanda to commence puhlication of her femin-
iat fanzine, The Witoh and the Chamalaon, in Auguat
of 1974, In Lhat isauve she stated her goals as
{ollows:

...T fenl vory strongly that aclence fiction haa

tremendous potential for treating women fairly

and lhwonestly, and should ba in the vanguard of
litevature in this respect rather than at the
rear as it was for sa long. 1! hope we will soon

ses A numbar of forums for women who care about

SP and want to work on it, and where feminism

will not be treatad as a husorous aberration as

it has been in so much fiction and so many fan-
zinea.

In Tha Witch and the Chameleon I hope to
have all kinde of material except one: that
which insults or trivializes women.

That there was a major need for & fanzine of
thin kind Ln demonaccoted by the fact that Wi foh has
areracted contribut lonm or corrvespondence from auch
promivent women in the SF fleld na Vonda Mclintyre,
Joanna Rusa, Andre Norton, Chelaea Quinn Yarbro,
Raccoona Sheldon, Marion Zimmer Bradley, and Suzy
McKee Charnas. 1t haa also elicited positive re-
sponiss from both Fans and feministe cutsida fandos.
To date there have bean four single lasues and one
double one (Number 5/6), with the latter being pro-
duced in an offset format.

In mundane life, Amanda spent a couple of years
studying chemiatry et Cambridge im England, and will
shortly obtain & dagree in mathematics from MacMaster
University in Hamilton. Her future ambitions, how-
ever, lle in the fields of printing and writing (both
ficcion and poetry). Her non-professional interests
outw#ide the SF fiesld include choral ainging, embroid-
ery, and photography. &
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PANCL REPOKTS

| NUCHIIROUCTE

TTHIE LOOXING
GLUASS OF S[F

THE FEMINST-SF PANE -BY JEANNE GOMOLL

At conventions | have attended and heard about,
the potentisl thames of feminlsc panels have hesn
dissppointingly 11mited, Mora often than nat, tha
panals hava bean managed as If thelr chalrpecple
hava consldered only one of twe poesaibilitias:
snlckaring sexliam or disorganlzad consclousnaas-
ralslag. Far obviaus ramsons, we have not |avltad
a parel of hozos to give Feminlats leasons la humor,
{astead, It has been In hopay of avolding the worst
apects of the oihar altuation that wa hava organ-
lzad the faminlst panel around concrete objactlves,

One can utually assume thae a convantion activ-
Ity wil) be only a one-shot opportunity, at least as
far as tha speciflc group thar gathers for [t at a
convantlaon la concernad, No matter haw successful/
productive tha sesslon, tha group can continua thalr
rendezvous only In a fragmantary, delayed manner (at
futura convantlans), or in an antlrely dlfferant for-
um (49 In an APA), A conventlicn activity 1a almost
by definicion & "happening,' & non-repeatsble, none
continuable c;.gs, There's a ot of potantial for
high-anerqy |daa ganeration ersated by tha random
assembling of fans hare...but not, unfortunataly,
potentlal for a cons¢lousnatea-raialng group. The
aforemantionad lack of continulty, the often cum-
berscase s12¢ of the qroup, lImited time, etc,, make
foe a sirustinn whare 8 faw dominate the discuselon,
which will aften spiral and atall In toples of ele-
wantary faminist arqument ar of minor Interast to
tha majority of those sssembied. And all those
pecpla out there with ideats are wastad,

So we declded to BuTTd a structure, In hopes
of pramoting a llvaly discusslon among all of w
who show up, concarning soma Falrly specific and
novel ldase. We're Qoing to dispanse with ralsing
tonsclousnessas ay a primary goal {though if that

ppane too, fine. ) We want to ralsa gnerqy levals,

Nowe, as to the srructure, ..

SF bins hecn sald to be baced on [deas, and %o
on ldens dld we hulld gur panel, As of thie wri-
ting, preparation |« <1l qalna on, and <o thie
article can anly suqueet qeneral directions. But
whal wa will be dolng 19 dlviding time and topics
Inte ""idea units' =meach Idas unit representing
wome aclentific fleld or acedemic eres in which
feminlat awarenede has prompted beaslc chonges In
the steueture of thesories or In actual devalop-
ments, The pacalbllitias are many and wa per-
caive our lImitations to ba Imposed primgrily
by time: that le, how many Ideas can be covered
la tha space of only a coupla of houra?

Conlldor p!ychalogy, for example, and tha recent-
ly publlished works on famale paycholagy, sex roles,
lesrning procass, ete.. O0r anthropolegy, in which
thare hes been an affort to go back to baslc asaurp-
tlont concarning human origins end weed out those
theories which are based on beliafe that patriarchals
mala-dominated socliatias have bean the universal
norm.... Or history, In which many schelars have
baen actively exporimenting with non-traditional
nodea of studye=in arder to galn a mora realistlc
view of what 8 tlme was 11ka, heyond the narrow
confines offared by anclusive concentratlon on
tachnolaqy, polltics and economics, {We know
much, for instanca, sbout the weslthy woman of many
periods: the foot-bound uppar classes of Chinas,
the Medicis of Italy~—both tiny minoritlas end un-
represantative of thelr whole 90cleties=but vary
litele about the day te day |l fa of thalr poorer
slstars whn are ''outside of hlstary',) Or considar
the blologlical sclances In which tha presence of
woman ay sclant(stas and scholars has opaned asw
flelds and sparked axciting develnpmonts Impartant
10 women and the control of ocur bodiaz and |lves.

Tha posathilities are rearly andless: I|lngulsties,
art hlatory, s0ciolagy, neurcloqy, and many mars
Fialds have a1l underyune dramatic and Incradible
changea In recant yeara due to feminist awaraness
and reconslderation,

SF has traditionally drawn its basic substance,
that 13, Ity ldeas, Ffrom tha on-going resesrch done
(n the sciancas, Thorefore It (1 appropriste and
wortinhlla that the changas occuring now, as a result
of feminist reevelustion, ba raflactad In aclence-
fletlon |lteratura, But more than that: our (epres-
slons of our past croata the vielant wa make of our
futura, And |f the eqalam af the $Ff cammunity about
1ty creations has any validity at all—that is, thet




pur visions of the future help to mske that future—
why then, there is al]l the more reason, as women, as
people, to find images of strength and hope In our
past,

th the leminist panel, or, the Alice~Through-
the-Looking-Glasn-of-Science-Fictlon panel (the glass
which inverts and joggles our Jdeas and conceptions
and suggests to us now visions of ourselves), we
want to talk about these ideas and, furthermore
and especially, to talk about how they might be
applied in the writing of sclence fiction,, Jan
talks more about this aspect of the parel in her
editarial in this Issuve of Janue, Katherine
Haclean, Amande Bankler, Mary Badam(, Jan Bogstad
and | wf!l be thers, and hopefully we wlll hava
cnough time for It all,... &@¢

2. CONTELPORARY

GIENGLE FIGUION

BY THOM J. MIARN

tt {s pur aim to preasent short talks and dlscus-
slons whizh would represent some of the perspactives
from which SF s viewed in this, the late, great 70s,
It would be difficult to rapresent all existing Fac-
tions and opintons, but some of the maln angles of
atteck might be: the contlnuing exploration of the
shady area batween ''hard-core'' SF and "mainstream'
llterature; experimentation In specylative formats
and whether it's creating new forms of expresslon
or unreedable quasi-literature; and, of course, the
overwhelming presence of the scientiflc worldview
In modern Western socieries, and whether SF can step
back far enough to size up this cultural monster and
deal with it In honest terms, | heard that some SF
perscnality has clained that the three primary aspects
of aur world as it exigts today are overpopulation,
pollutinn, and The Bomb (which is probably true),
and that these three ogres should be the primary
concern of people writing S§ (an anechronistic if
not leughable sign of arbitrary 1lterary astigma-
tism, ) Nonetheless, these three toplcs may have
some jmportance to our panel, as we see how 5F's
synchronism raots it in the soll of tha tima of
its writing. Nostalgic Insrtia (a fumction af
the scientific worldview?) might be carrying
hard-core SF to an early greve, Anyhow, opin-
lons on this and mast other topics of !'mportance
to cantemporary (f, e, up~to=date) SF wil] hope-

fully be alred, in regards to feminist SF, | would
be interested In discussing its role 83 providing
a testing ground for new Ideas for & new soclety,
but all SF <hould really be doina this, that is,
respond to sociprty's needs For new visions as
society chanqes, Women witl no Jonaer be a
Jde faoto winority In our soclety, and any vision
of a vieble future must take thar fact Into account,
But pertinent §ssues on womon and SF may be sxplored
In more rewarding detail in Jan and Jean's discussion
of feminism and 5F, and the interested fan is ra-
ferrad to thelr panel,

The contemporary SF panel !s & Joint production
of Hoan Med!e Hadison, Moan Medis Shorewood, and the
Madison Scientifiction Group,

3 TIE TUINGS 7 e

TINGS T AeMS

MADE OF SNAYE MINDIE OfF

BY JOHN BARTELT

a2t ACTUAR
PICTURE
of a Quark

The science progrem will begin with a showing of
a fasclnating movie with the rather mundane title,
Powers of ien. It sterty with a picture showlng
an area one metre across, Than the camara begins
to pull back, aver more rapidly, untlt the Earth,
the solar system, and Finally even the local group
of galaxies fade Into the distance, Then, sven
more qulckly, the camera zooms back and Ip on a
tskin cell of 3 man, then on past the mlicroscopic,
finatly ending at the subatomlc scale of a nucleus
of a carbon atom, You won't want to miss It,

Or. Robart March (prafessor of physics at UW
and author of Ihignicn for Pocde) will take you
one step smaller, {nto the realm ol the obhject.
making up the particles that make up the nucleus,
in his talk *The Things That The ThingsThat AmaitAre Made OF
Are Made Of", He wiltl discuss quarks, particles
he hes also described as ''thn dreams stuff I3
made of'', The Tetest theorles, speculetions, and
prospects for the future will be included,

Dr. March will slso ba availeble after his talk
to sanswar questions [n 8 more Informa) discussion, as
will Jim Blalr, o specialist in biochemistry, to
fleld any queations on the interesting research
going on in that ares,




UTE [UTTTETRANRY

PIUENSURIES AND
POSHIEI
HEROIG

BY RICHNRD WEST

A panel discueeion with James Cox, Gregory Rihn,
Roger Schlobin, and Richard Weat {moderator)

In the decade since the success of J. R, R,
Tolkien's fic¢ction in the mid-1980's (and in some
meaaure beoause of that succews) heroic fantasy has
bacome very popular and also gained aoademio respeot-
ability, Thie panel, whilc meandering in a fashion
hoth acholarly and Tennish, will explore some of the
ways in which thir type of literature pivea pleasure
and, at least in the better examples, shows artistic
merit.

Roger Schlobin of the English Department of Pur=
due Univeraity's North Central Campus will provide
some basic defi{nitions of the genre to help us know
what it is we are discussiong. Richard West, editar
of Ororiat, will talk about some works which he ases
a3 major mucceascs ss fantaay (much am Tolkion's
Middle-garth books, Lewia's Narnia merice, LeGuin's
Farthsea trilogy, and the Panshins' Son of black
Moroa )}, and maybe also aome he aees aa less mucocss-
ful, Jamea Cox will make a cuse for the value of the
work of asuch authors as E. R. Burroughs and R. E.
foward, and Gregory Rihn will dimcuas some other
popular fantarirtm such am Michael Noorcock. The
format will be for each member ol the panel to pre-
aent hie viowa for 10 or 15 minutes, followed by
discuanion among the paneliata and with the audience
for the rest of the period. We hope that by touching
on such & wide range of authors we can illuminate
how diverse are the entertainment and aesthetic val-
ues poagible within the genre of hercic Fantasy. ’

BY GREGORY 6. H. I

The second problem in organizing a Sclence Fic-
tion Studiee Program is to lay out a basic intro-
ductory couree format., The first problem, of course,
ia to convince tha cturriculum committes that there
ahould be euch & thing at all. On this, I can eay
little. By thia point in time, the meml-respecta-
bility of sclence fiction as a field of afudy is
fairly well established, and the popularity of SF
courees, once they have been introduced, servea to
maintein them, The panel will concentrate rather
on alternative approaches to 57 in the cleasroom.

Thera are a numbar of approaches to the organi-
zation of the SF course. One of the more popular
coneiste of a historical overview. One fecllows the
development of SF in a chronological fashion. A
second approach ie formal. SF literature is divided
into groupings according to classical literary lines,

such as allegory, satire, or epic. 1 favor a themat-
ic approach. I would organize the readings for an
SF courae according to various themes intrinsic to
science fiction, Some topics might be time travel,
man in space, first contact, or Mara as s symbol
and a secting. Anothar pomsiblity is author-centersd
atudies.

These matters of interowt in the area of organi-
ring the teaaching of science fiction and fantasy
will be chewed over by a panel of parsons of varying
intereats and experiences, including Professor
Richard Doxcater of ths UW-Stevens Point. I had
hoped to have m note from him to include in thiae
dascription of the panel, bLut aone has reached me to
date. Well, that'a fandom; and i{t'll continue to
be that wey until we join the Calactic Postal Unien,
I do hava an extract from a letter ha send me sarlier
this fall:

Hello and greetings from the land of
Fantasy and Science Fiction, those pether
regiona neaither the acadewic nor the general
reading public have quite yet comprehended--
and 1 suspect never will.




vouaider that this year 00 or 800 Wia-
cemagin middle and senior high schoola offer
S ocoutsen, that 20-plus state colleges
have fhe ame, that 375 SF hooky were pube . o
Tiahed in 1925, and 1R gqood, bad, ot indlrf=
ferent SF movien have hieran made {n as many M@MQM@
mintha=and you don'k have to gsmoke to

tealize it's hard to catch one's hreath,

Egpecially when that's me, and iy academic { w ]
training lent ilsanlf to probing Jameslan o
metaphor:s, not Tovaecrafelsn shadowa. Any~

how, s¢ keeps popping up, saying "Told you

a0lll" Witness Viking T and II, legion Flu, - Br mup mww
and the Watergatean-who-was-bugging-whoma.

Ah, that our polittcians and bwireaucrata

were as SANGIITNY an SF writers and fen—may-
be it's becrnuse they're not thal we'‘re here
today .

Who knowe? SF in the classroom today could pro=-
duce SF {n Lhe government tomorrow,,. 4

‘ L

OR: CAN FANS STILL BE FANNIOR
WITH FROSTBITIEN NOSES? -
BY DOUGLAS PRICE.

I 1AWoL {(Fandom I[s A Way OFf Life) hes plenty of
mweaning for the actlve s¢cicnoe fiction fan. Drlg-
inally bequn in the letter columns of pulp maga-
zines, tandom quickly grew large enough so that two
fans actually bumped Into one another, Far fans,
two is critical mass, and the explosion of !deas
has yet to show signd of abatement,

Unlike readers and writers of other I[terary
genres, members of fandom Form a closed loop with
its tinks of roaders, editors, and authors, [ndeed,
fandom has been Lreeding ground for new generations
of SF authors such as Ray Bradbury, Wilson Tucker,
Harlan Ellison, and others,

Fandom is also publishing, like the fanzine/
program book you hald in your hands. At present,
it is astimated that over 3000 fanzines and amateur
press associations are publishing, with distribu-
tions ranging from 25 to 3000,

Fandom is also strange people and even stranger
happenings, which is what the fannish panel Is all
about. Fun and a welrd tale or two are nat the ex-
ception hut the rule ot WisCon, 4 wil! be dolng & multi-media product fon desling with
H, 6. Wells, using s)ides, tepes, and whatever alse
we can think of,

Wells was born four years before the start of
tha Franco-Prussian War and died shortly after World

War Two, One has the feeling that the deve)opment
| of Welis's mind mirrored meny of the chaotic develop-
ments and transformations through which he lived.
\N.p.

When he was almost 60 years old, he wrote The
Outline of Hietory in ordar to make the monumental
absurdity of the Flrst World War mors comprehen-
sible to the generation that llved through It,

Tha exciting thing about Wells, in my eplinfon, |s

the process of movement which his mind underwent in
ordar to take him from the position of the son of

a professiona] cricket pleyer and part-time gardenar,
a boy whose 1ife from sge 10 to 15 consisted of fail-
ures in at leest six different careers and apprentice-
ships, to that of & writer who had a vislon and, |
think, 8n effect on the futura. | am interasted In
the subtle interralationshlp betwaen accident, hls-
torical forces, and human wilt which led to the
development of Wells as stated {n his Brperiment

in Aultobingraphy: ''The development of a very ordin-

MATR. SWEy, Ba'swpv:i*
Tdalligedr 1162 on andther )
in nf?.:;sl.-l-, he usswY imprested...




ary mind in extraordinary times."

| mentloned, in "Someboady's Out There Llstening'
[ which also appoars in this issue], that | am in-
terested in the reletfonship batwoen words and Imeges.
) am hoping that, through the economical use of
alides supported by the spoken word, we will be able
to develop means of producing an audio-visuel presen-
tation that will not need the support of a grant from
the Ford Foundation, Our selection of this method of
treating Wells will hopefully be an experiment in
effectiveness and economy of Imagery. With luck,
it will bear fruit when mixed with the creatlvity
of your own minds,

P@W@M WU
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NAUGION AND

SCIENCE FIGTION

BY DIWE MARTN

Ab it

Noex, pelicler and religlon are univeraal ole-
vl the  Twman conditfon,  That's why they e
And that "n why WlaCon har vcgoniezed

ment
vont raveraial,
panel discussions on all three toplce,

The rellgion panel will deal mainly with religion

am 1t 1a dealt with in aclence fliction, But not ex-
cluaively. 1t will probably alen touch on eex and
on pulitice, becauss religion has a wey of extending
{tsslf beyond the peracnal to sncial, economic, and
pelitical matters. This phenomenon has been the
bmaia of much acience fictloo. Qur panel hopes to
provide an velectte approach to avlenee (et lon ow
L app) lew (o cureenl il well e not =po-current
religlous Chougbt .

Toples to be caploved ficTade cnvvent drenda
tn St l- el pro-rel [glous SF, mythology, Sei
vilotogy, Hanet fea, Chrintianily, tudafwm, aud
univeran) mytha.

Repourve books vary {rom current SF sntholgies
such as umgerous Yiaione, Wanderting Stara, and
Strunge tods, to novela hy C. §. Lewls, Walter M,
Miller, Jr., Robert Silverberg, A. E. Van Vogt, and
John Wyndham (to name only a few), to such Ameri-
can=grown religioua tomea as [he Book of Mormon,
and the Vahspe Bible,

Please don't think that because the panel is
on rvelipgion and SF that youw have to be religious
to attend, Cod forbid! (4F you'!l pardon the ex-
preprion) All manner of believers and non-belicvers
uare welcome. You don't have to he one to kunow one. M

Gl

BY AN BOGSTAD

In hls essay, “The Claanical HiwLorical Novel",
;eorge lukaca pointed out how the concept of his-
toricity first appaared in the novelws of Sir Wal-
ter Scott, He explained that it was only in the
19th Century that the author was sble to place hiw
charactaxs at the mercy of historical forces in-
rtead of perpetuating the concept that individuals
alone are responsible for historical change. [t
Lw nut the great tndividunla, kinga and princon,
that control the ¢limate of a time period or e
wily that great mamsen of people tlve. It In rather
the economic clinate, the mode of productlon, which
takes the greater part in forming our woclety.
Walter Scott was the first noveliat, according Lo
Lukace, who reelized and represented in his writing
the {dea of change in hiscory. He was able to shouw
that human consciousneas changed according to the
economic and political situation. This was a great
liberating force because it meant that there was no
reason to maintain oppresseive conditions just be-
cause Lthey exiated in the past. He aleo praisen
Scott for concentrating hia plota on what conserva-
tive hWistortans would call the unimportunt pecple
in Liktory. The hervex of Scvott's novela are all
minor hinloricul figured whose 1ivesw are alfected
by the hilntarical reallty aremul them, Many of (he
charncter sl tea Loakavr asmdoe lites with Sewvtl and
anch Vlparen an Balzac and Rounreau are shanced by
a group of SKF novela which lave [nterestud me lately.

Tn a Tew Aelected SF novels, which hopefully
represant a progresrive trend, characters ure shown
in the context of a well-defined Aocial milieu., Not
only their external reality, but also the whole
purposs and function of thelr lives and the devel-
opment of political conaciousnesy depend on the
mllleu in which the novela take place, These are
like the characters in Scott's worke who hevome he-
rofe anly in reaponre to the hilktorical moment,

1 am [(nterested (o the poralblICten Tor S
vover ke te have polfttenl tmpnet . They Juive aame
Coapanct 1w that thelr coatento ablect The tonse tows-
uers of those who read thew, bat 1 hellevee (helr
Inl luence {n more favercachlog thwat thin,  Thinx
Lleada e fo ask quesatlons about the [mpact ol SYY,

How much potentlal do writers in thin medium
have to affect the inequities of our owm polltical
system?

I have read quite & few utopian novels recently.
The moat recent ones differ from classical utoplas
in that they offer a realistic picture of people In
an economic historical eituatlion Jifferent from our
own, They present poaitive alternatives Lo prenent-
day reality, Yat ctheir effect au plana lfor n real
Future Is affected by thelr belng sclence I{ction,
They take place 1o settings that obviously never
existed, snd can thersfore more caslly be dinmlsaed
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as 'doydreams" which do not have any bearing on
reality. UHow effectively can one portray characters
in thiatory whan they sra immersed in s hiscory that
haa never existed? Yet, if SF 19 aot the next atage
ln the development of the historical novel, which
Lukank seen a8 no longer possible, what la?

There are wome of the questiona 1 would like to
approach during the panel on Polltica and Scilence
Vit ton.

We can alan dlncuny the wide ranpe ol palitical
appealn whith heve been made in SF. And we may wish
Lo dimcusa a resallatie futurs for SF aa pollitically

1

conacioun Llterature. Why (s there wo Lt le pullt-
ical extrapolation Lu the greater number ot 8K novela?
S0 much of it seema to depend uon miuconceptluonx al
pamt culturea, and vet the potential {8 there. Workn
such as The Disposaessed, The Foundation Tritary,

and pome of the noveln of H, U, Wellw explulred 1his
to varfed extentw,

At thix potnt (throe woekn to the conveul fon),
the politten paue! 1n n very oew Ldea, 3 know thae
ol PhED Kaveny wllD prvt belpate Iy 1o, ol Fom
Hoylnn of UW Extenslon (Waskesha) will e work g,
with ua. 1t khould be very argumentative, fuwlpbng
from the Aubject-mntter aml the perronalillex In-
volved. See you there,
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FhePL USTENI

BY PHILIP KAVERY *¥=

NG
o

{ was born at the end of what has been catlad
The Goldan Age of Radio, | spent untold hours lis-
tening to children's shows, adventure shows, horror
shows, whagever science flction that was avallable,

and, Lord help me, at the age of 34, 1 bacame a 30ap=

opera addict., | was hooked on “Lorenzo Jones and

his wife Beltl", "One Man's Family", "‘Stella Dallas™,
and "Fibbar McGee and Molly''. My addiction was

never really cured, but it was at teast controlled
when | was dragged off to school and forced to engege
in heslthy, wholesome activitles such as finger-
painting and nep-taking. These were considersd more
sppropriate for & fiva-year=old who naverthelass
totally heted the idea of bsing made to act 1ike

a chlld,

My early acquaintance with drematic radlo en-
riched my |1fe in & unique way, one that | bellave
was unevalleble to the gweration of pessively re-
ceptive tetevision viawars thet followsd me. Tha
magic of the spoken word, broadcast on the radio,
works as follows: Wwhan one is thes )lstensr s/he
takes an active part in the program by bullding, in
hit or her mind, associations with the words and
sounds which come over the airwaves, The !lsten-
¢ra become architects, building thelr own world
of imagination,

Tweaty-Five years aftar | first heardit, the
dramstization of Ray Bradbury's ''Mars Is Hesven',
presanted on Dimension X, 1s stil) fresh In my
mind, Mars, &8s it turned out, was not hesven,
where all the desr departed of tha craw of the
spacecraft coutd be found, Rather, it was a place
where the memories of thelr departed loved-ones
could be used to mask somathing that was made to
seem torrifying beyond all visual description,

From that story, |, a3 8 six=year old, wes able
to bujld a plctura of the possibility of a world
very much different from the parlor In the house
at 1221 Joanifar Street, Madison, Wisconsinm, which
marked the boundaries of my own childhood experi-
ence., The Images were mina, 1 made them out of
the radloborne words and so | own them and atill
have them, Wwhan | take them out, | find that they
are as rich as ever, perhmps even Improved and em=
betlished,because | have learned mors kinds of
Tanguage to describe them wlth,

| have & theory about why dramatic radic disap-
peared In tha mid-1950s. (t has to do with selting
popcorn, and goes something Vike this: :

A mova theater owner had a reputation for never
booking a good movle, Someore asked him why ha al-
ways booked the same 3ort of bed movies, He an-
swered that {f he boled & truly good movie svary-

‘commercéial broadcast media,

ons would sit and watch it from beginning to and.
If theydid that, they would nat gst up and buy
popcorn out of boredom, |t was better tao have

a barely acceptable movie, so that people kept
gotting up and buying because, as everyone knows,
the .profit comes from the popcorn. | think this
may be the secrat to the principle that governs all
Just keap it on a level
high enough so that people will not turn off thelr
saty or walk out of the theater but don't produce
anything good encugh to tet people be diatracted
from the virtues of the Vegemat!c Vegetabte Chop-
per or the Ronco Salad Spinner, _

Luckily, all broadcast media ham not been
usurped by the popcorn sellers and ths veg?tabit
slicer magnates, WORT in Medlson, Wisconsin,
is one holdout. By accident, | way able to produce
a Madison Science Fiction Group~Madison Review of
Books helf-hour Speclel. 1t was called: "A Criti-
cal View of Kurt Vonnagut's Coursge and Humanism,
from thelr generation to thalr disintegration.,’ |
had originally egreed to do a two-minute review of
Vonnegut's lateat noval, Slapstick. This review
grew, seemingly by [teelf, into e half-hour program
which made the argument that Monnegut's last two
novels have retreatad from the position of humanism
and ethlcal responsibility represented in his ear-
lier works. Hs has incressingly showsd e morbld pre-
oceupation with the personal tragedles of his 1ife
ond views the world as totally dead, Wa see this

In one of the lines in Breakfast of Championa which
resde: ‘'Round snd Round Goes the Dead Ball "

| feal that my program wés 8n artistlic success,
1t was also & technical failure, because of a minor
¢ommunication problem which ) will deal with later,

A radio production |s both 8 very aasy and a
very difflcult undertaking, You might sey it is
about ss sasy as felllng down your basement stairs,
In this case, Jan and Jeff Bogstad did the dramatic
readings, Doug Price acted 85 sound engincer, and
Hank Luttrel) supplied music and helped with the
special effects, Since it way my program |daa, §
wrote end directad the production, Our production
resources consisted of two reel-to-ree! tape record-
ers and & record player, The actual production work
involved taping several sections of the program sep-
erately and then mining the drsmatic readings with
the sppropriste musle, supported by my own commentary
and argument, The end result wes a program that |
wat vary happy with, The technical fallures, howaver,
greatly detracted from the effactiveness of the pro-
gram a3 broadcast., It seems that the tape players
a4t WORY oparats et & considersbly slower rate than
the tape recorders upon which wa produced the pro-




qram. The result of thls technical Inconsistency
was that everyope's voice sounded at laast one
octave lower than 1t should have over the alr,
disrupted the pacing of the drematic readings so
that thay laost @ lot of their affectiveness, |
spunded YIRe that great, now departed, patriot
and ouner of the thicago Tribune, Cdonel John

This

“mpsh mouth' MeCormick who, in the sarly 50s,
used to sporsor epnra so that he could mumble
throuyh i teen minate speechas witich our whale

Famlly Found to bo a8 qreat deal more entertain-
1ny (han the operas which preceded  them,

We n)l Jearnad from the failures of the pro-
ductlon, For example, 1f you &re going te shoot
a film, you'd bettear be syre to take the iens cap
of f your camera and {f you're going to produce &
teped program, you'd better ba sure averybody's
tepe equipment i3 synchronized,

One problem with doing a radio show Is that af-
ter your program has been produced and broadcsst,
you may heve the distinct Impression that the trens-
mitter was not really operasting. How else could
it be that absolutely no one seemed to hear It,

You will hesr comments like: '"1 thought that
station was only on the alr from noon to one pm,'!
or, as ny mother seid, ''i was golng to listan to
your program, but the neighbors stopped over.' or
"Wasn't that playsd on Tussday?' or whatever. Fin-
ally, over two months after my progrem was alred,
ons of my acquaintsnces mentlonad to me that he had
heard an Interesting program about Yonnegut on WORT,
f told him that | hed produced it, to which he re-
plied: 'No shit, Kavany," Then he shook my hand,
Th!s encounter was enough to fortify me with a new
sense of purpose. :

| would 1tke to ba {n communication with others
who ara interested in doing productions for reasons
other than selling & product, be [t 3eled spinners,
deodorants, femininashygiene sprayy, or Greclan Form-
ula Thirteen (does that mean it makes you look thir-
teen?} There must be other communitysowned radio
statlons in other cities which would be intercveted

“In broadcasting dramatlc, and | would particutarly

hope, science-Tiction praductions,

Since we complueted the Vonnequt product lom, Jan
Bogstad and | have done a llve provram for WORT which
we celled ""Bookiist 2000, For this show, we played
the parts of Iwo educators who are compiling a
bookl!st .for & courge 1n the culture history of the
twentleth centory, 1915-1975, to be taught in the
ysar 2000,

Live radio s In some ways easier to manage than
the creation of tapad radlo productions, what you
may iose In special affects, you can make up for
wlth spontaneous happanings that go along with live
productions, But, sgain, this type of radlo work
requires close commun!cetion between program and
technical perscnnal. Jen and | finlshed '"Booklist
2000 about two minutes too early bacause of my mis-
reading of the clock, The engineer dld not know that
we wanted him to cut to some muslc since wa had ne-
glectad to advise him beforehand, As a rmsult of
this misundarstanding, he and | kept smlling at each
other for what seemed 1lke an eternity of fiftesn
seconds, | expecting him to read my mind and he
tust not sure what [t was | wantad

The learning sxparience which | have taken part
In, both the successes and the fallures which have
resulted from the production of Tive and taped radio
programs, have led me to explore other types of pro-
ductions, | am intarested in the relstionship be-
tween Images and sounds, 1| mentioned eariier in
this article that tha magic of radio was that it
e#llowed the )istensr to bulld his or her own world
through lesps of imaglnation. From thls insight,
| have been led to wonder about the crsative pos-
sthbilities of presenting words with a Few visua)
additions via flims, I'm not talking about feature
length movie films but only sme)l corner siones of
film upon which the creative minds of the audience
would be abla to bulld their own Imeges of e previ-
ous periodmsths perind In which H,G, Wells )ived,
| would be interested in provoking you rather than
providing you, playing the part of & passive recip-
lent, with graat amounts of predigested, homogsneous
materfals which could pass through your mind ss
mineral oll passes through the digestive system,

88 quickly as it is Ingested. 'Educatlonal'’ has
alweys had the former connotation in my mind,

't |s aasy to say what affect | don't want to
achleve, but this approach is aiso a starting point,
| feel that } will find out about myse!f and my own
sbilities as | try to stimulate you to use yours,
This Is the two-fold object of my next production;
the H,G, Walls multi-medie production "Tha Davelop-
ment of a Very Ordinary Mind in Extraordinary Timas''
shoudd be a fitting theme for the usa of multt)-medie
potentialy,

1
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(5ee the
first installment of thias coluam, Janue Vol. 2,
No. 1,) Let me refresh your memory: the stendard
science-(lction concept of the branching universe
Lla one In which every tims somsone mskea a dacision,
the decision is made the other way in an alternate
universe; thus, new branches are constantly being
created. I figured, {f that were true, then what
about aliens? And doge? And chimpanzees and ame-
bae? Or even lower life forma, like cata? You
finally get down to the subatomic ecale: each
time a random subatomic (or whatever) event takes
place, thers's another unlverse where it doean't
(or where romething else happena).

[Th: altarnuto=wuniveras mots f ia poptlar for aome
obnfone pennona.  The coneept allowe fop the branoh-
ing off of an alternate timp-atpeam from onr own
unfveraa at e many potnta, an infinite numher, as
wou pofnt out at eome length. I gueoa alternate-
unirerae afortes could be of two types, one whioh
explorea the implications of the concept and one
which explores an altemative ocaqused by a changed
event. ['ve besn thinking about the aepaoct of in-
finite branchinge in conjunction with an acadenio
ezperitance I had laet year. In the fall of 1875, I
inveatigated a lingutatics seminar given by o man
who was also a spectalist in computer acienca. In
addition to these tw credentiale, this fellow was
fntereated in time-travel gtoriea. He ~laimed to
huve weitten a problam that oould deal with text
ganeration; that’s oreating altarmate atorias from
rieces of stortes, J gueas....Well, I'Ll tall you
more about that latar.)

After writing that column, 1c¢ wvaa hrought to
wmy sttention that some physlclste had actually pos-
ited puch & thing. Hugh Everett 1II proposed it in
hin doctoral diesertation Ln 1957. 1t hae attracted
but a few adherents, apparencly. It Ls known as the
"many-worlds (or many-univermee) interpretation of
quantum mechanice’, and waas developad to help elim-
inate mome of the philosophical difficultiea inher-
ent within quantum mechanica (which T won't go into,
becavae, after only one eemsster of quancum physics,
I don't underatand them very well). Thim informa-

It'a Alternate Univerme time again!

tlon, by the way, (u From the book Ty Moy -Werido
Dpterpredat fon of draantum Moot oo, sdited by
Brvee 8. DeMitt avd Nelbt ieaham, (Princeton talyer
alty Vreme) and tuefuden Bveretl's oplghul papor,
plua some tater onen,

What this 1a all leading up to s n dircusalon
of an anthology of alternate-unlverne sturiea: Be-
yond Tma, edited by Sandre lLey (daughter of piecneer
rocket designer and author, Willy Ley) (publlished
by Pockat Books, 1976, 26R pagen, $1.95). 1 like
alternate-universe wtorlew; [ wan trying to think
up plota for them a lang time ago, Maybe that's why
I was diesappointed by this book; or maybe it'a be-
cause it's because tha atoriea seemed to get pro-
gressively woree, and that left a bad tmaate in my
mouth. (Didn't Ma. Ley ever hear of the ald rule
aof putting your hest {irst and the accond hast lanr?
{Or momething llke that,)] ‘There ave twenty storieu
{n the book (oddly, they all, apparcntly, Tirut ap=
peared in Amraing during 1975), so 1 can't go inte
them all,

The firat atory, "fhe Cliometricon"”, by George
Zabrowski, im quite good. Intevestingly, it's in~ |
troduced by a quotation from a paper by Bryce De-
Witt (which i@ tncluded in the aforementioned hook}
it deals with viewing alternate hisutories, via the
device for which the atory 1a titled, which nleo de-
pends on the user's imagination; and it goes into
the quantal description of alternate universea, The
next faw atoriea, I recall, were adequate; then
there's Lucy Corea' "Hail to che Chief", in which
unlverse the Watergante hreak-in was never dimcov-~
ered. It's a pretty good story, with a good-enough
ending, except that then s/he seema compelled to
throw in & "surprime”: the action im all taking
place within the Watergate Hotol (I knew that from
the beginning); it just doesan't add anything to the
story (one of these days, I'm going to do a whole
column on sueprise endings).

[Alternate-universe storiea whioh explore the
political or ideoloyteal consequences of a change
in a higtorical attuation are particularly popular.
Thay seem to be of the saacond altermata-wtiverse
typa, examining the implications of a partioular
ahange rather than of the phanomenon itaelf. Luoy
Cores wae not the [irat person to explore this an-
paet of altcirmate unfvaroea. In fuct, ! remember
reading a alory a long time ago whioh speculiated
about the atatus of present-day Ameviog 1f the
South had won the Civil War., 1hen, of courge,
thera's Man in a High Cantle by Philip K. Dick, and
White Lotue by John lereey, which explore the poa-
8ibility of the Japanese and Germans having won
W II. Then there are your own gtories in Janus, in-
coluding the politically orientad ons in this iasue.
It would seem that the altemats-unvverse motif ia
particularly uaeful for exploring poseible political
futurgs, an aspect of SP'e potential that I find
egpacially fascinating.)

The next ons, Robert Coulson's “Soy La Liber-
tad”, was hetrter than average. And the story hy hia
wife, Juanita, wams aleo pretty pood, especially con-
afdering 1t dealt with that mythical beast, the Ber-
wuda Trlanple, Then there'a "U-Genie $X-1—Human
Bntrepensur: Naturally Rapacious Ysnkse", by Dimi-
trl V. Gat. It's bad. Firest of all (or maybe last
of all), it depends on a surprise ending which ian't
a surprise (look at the acronym formed by the laat
five worde Ln the title: HENRY: aas {n "Pord"}; at
leawt the last half of the story {ia vendered point-
lesy once you figure that out. 1Tn addition, the
acience 18 bad: 1in the alternate universe in which
the story starte, the "zipdisc"”, some sort of maas
tranafer device, was invented in 1920 (just becausme
there was no Henry Ford to make cars). Come on!
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stori.es

Matter transaferance fe (ncredibly cosplicated, 1if
nal ahwolntely lnpoupible (eopeclally when It comes
Lo moving Amethiap as complex o o buman belng).
And Newvarkvilie? What docn Lhe name ol New York
hive to do with (17 The whole thing s Just clumay.
(Rubert Ciulluon’s atory, "The Devil and the Deep
Blue Sky" also deals, in a different way, with the
automobile; actually, it waan't very good either; a
few chuckles for us knowing readers st the expense
of these poor eouls in an alternate universs.)

{The automobile fasoinatss a lot of peopls aa
an overt mmifastation of American oulture. Ona of
the Madioon television statione has amployed a oer-
tain John Jevome, author of The Death of the Auto-
molile to div @ perfas of dorumentary shorts oalled
"one P0-Year Love Affair with the Automobile”. This
fellow acemp to agree with a lot of pacple in think-
Iy that the automobile 18 responsible for mamy of
Amcvica'a pollution and enargy probleme, Where hs
differa from others’ evaluations i{s in his balisf
that we van no longer afford the lLuzury of depend-
ing on the automobile for maae transit, but that
our previous dependence on it hae crippled us paycho-
loyiaally for aocepting the neceseity for more affi-
ofent mass-traneit systems, IHle baake up Mo extrap-
olations with g lot of faots about the history of
the automcbila in Ameriva, like the faot that 'we"
were gold ten miliion Modal Ta before they atoppad
miking them in 1820, and that, though faw of them

atill rmmn, there are atill Model T hulks laying
around messing up the countryside. At leaet the
metal can be reused, but that doee not apply to a
lot of other things that ara polluting the cowntry-
afde! Anpay, hie predictions of the doom which the
automobtle har wrcaked on American oulture reminds
re of the awpuments of the eminent alassioal Ere-
whontan phi losopher whoss predictions oaused the
thhadbttanta of Samuerl Butler's utopia to do away
with all machinea. Mr. Jerome, Aowever, eeemd to
think that the automobile could do @vay with us.)

The last two: Chelsea Quin Yarbro's "The
Fellini Beggar"; I didn't get this one; maybes you
have o be famillar with Fallini. And then "All
Poséible Worlds" by Lavrence M, Janifer; I really
dimliked this one, becrume, I think, it's based
on one of the worat anslogles for the branching-
unf{verse idva (and 8m you can aee, I'm intevested
in the theory).

Some of the atories are diesatisfying becauss
they don't explain how their universe came about—
where it diverged from ours, Others are too much
history {ecture and not enouph plor. TIF they could
Jurt hit somewhere in between.

[I muat not foryet to finiteh my discuesion of
that altermate-univeras aomputer progrem, Baok in
the early ROth Century—d828, to ba exact—a Russian
Inguiat, Viadimir Prapp, acollectsd a large mumber
o Bwsetun folk talea and, ola atvuetunl linguietics
Dl Ferdimmd de Sanasure, anelpacd thetr atrucoture,
Mewaw able do dfeocmm wimilartftfve ©n theip atrue-
gl olementa, eapevial ly with vegared to the way

the plots were oomatruoted.  Eaoh was made up of q
finite number of Infinttely combinable elamenta (fon

wrampd ey g hero awaho had oot o theee taeka LY o
priecfec ce predifomye fooepdepnniey o omghisel et ook
enndld Bea peraem e oan ohdeot !

[Let un not ddell too Long on the wanone gt

growm man might have for impcatiyating folk talea.
After all, wa all rend and «njoy apace cpara and
many of us conaume fantaefes with an agual anownt

of anthugtaem. (Not that I would suggeat that you,
John, arch-getentist and Aeimov lover, would he
intereatad in such a thiny.) Anyway, the linguistics
profeseor I alluded to earlier clatmed that he had
written a program, based upon Propp'es mathod of ap-
proaching the folk tale and geparating tt into re-
paated alemente, that could be uged to gencrate texte
from these elements. What Re wanted to do wae to
take apart a bunoh of time-travel atories, decide
which sections were neoessary to make up a complete
tale, deoide whioh elemente had to follow one another,
and pluy them into hie program to sse if he oould
make tt write gtoriae., Fun, huh!

(In case my masterful powers of deaoription have
nevarthalese laft you unable to wndaretand how thie
process should work, I have providsd a diagram below.
But I atill haven't applied this to alternats wni-
versss., It geems to me that a lot of altemate-uni-
versa stories are very aimilar, We may not wani to
analyse them to the extent that we could make 1t
posaible for computers to write this kind of story,
but there 18 an advamtage to looking at literatura
in terms of this type of formula. Tou eea, if you
have an oft repeated forrmula, when a etory deviates
from that formula, it becomee much easier to des-
oribe what 1t {# that makes a particular altermate-
univerge story more interasting than others. [ike
Gene DgWegsea’s yothioa whiah allow a famale hero, a
gothic prerequieite, but deviate from the pattern
in the powera of observatiom and aelf-suffiolency
they give her. Or myatery etories that gestgn blame
to someone othor than the butlar, while lettiny you
think the butler did <t all alony.

[¥ell, I yuess literary oriticfem {8 ag addic-
tive as other forms of eelfecontrol of the mind
{you know, the soientifio method and bureaucratic
govermment). Each to her awm.... Look me up again
in a faw months, after I'm done with this bloody
convantion tesu¢ of Janus. A man may work from sun
to swt but an editor's werk 1a never dome.... And
it's almost g month to comvention time. God knows
what 1711 be like by the end of January...almoet 27,
for one thingl)

Just to offer a compavison with a superior work,
the collection, Worlde of Maybe, edited by Robert
Silverberg (Dall-laurel Lasf Library, 1974, 208
pages), contains eeven classice of the alternate-
univarse genre, including tha prototype, Murrvay
leinster's "Sidewize 1in Time''; aleoc Larcy Niven'a
"All the Myriad Ways" and lmaac Asimov's '"Living
Space'; and Silverherg givem a concise hiatory of
the i{dea of alternate-univerae histories. And all

for only 95¢ {but I fear it may be out of print). M
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BY LESLEVGH LUTTRELL

Whet I‘m prapoaina 15 a radically new the-
ory o ta what ia “real” and what is not.
“~Mek in Mestple Shephent, p. 13

The basic teat that diatinquishewx reality
from hallucination s that one ur
raveral othern see 1t tno.

—Ralling Stone, p. 93

Phi] Dick ham dercrlbed his anvela as
books that “try to pierce the vel) ot
what ia anly apparently real) to flad avt
what ia really real.*

—Ralltng Steme, p. &%

"What la reality?" Thia ie « soplivmor le mort
of quemtian that tew, with the vxreption of Idiota
and gealunea, give much conafderation tu unce they
lmve reached the age aof 20 or aa, {Perlapa this is
why Philip K. Dick’'a boake secm to hit those of us
win rome to them voung with particular farce.) The
qurslluu that Dick seks in hiln hooks iu nut wimply

“Wiat {a realtsy?, fnr he reallizea that thave Im nn
uingle reality, but, "How can we t{nterpret, how far
can we trust our perceptions of realiry?"

Dick's “radically new theary” of reality 1m not
entirely hiy own Inventlon, but im dertved from the
theorien of Puropean exlutential pwychologlxta,

They auggest that each peraon haa two asparata world
views; one i{a their own unique, private view, tarmed
idioa krmmow, and the other is Lhe sharad woridview,
the keinaa kownvn (roughly equivalent to thae Muliun-
achawninyg of eariler 1inpulscic- anthropological the-
ory). 1t i1s only In achieving a rapport with othar
weapls that ve are able ta diatloguieh vur peraonal
view of resllty from the yhared view.

Dtek haa anid thar in his novels it (s not the
sharod reality, “rhe really rosl®, which 1m breaking
down, bat tha pursonal worldview. As it breaks down,
Dick claime, Lhe nhared univeruv {the world his char-
actera sare vith Palmur Kldriteh and Glen Runciter)
caetges aore atrongly. Thiv Ia s frightaning exper-
tence for wa cach vneed our own poraonal fdios
Xnamon ta maintafn our sanity,

SAnity., aad varfous lorms of Insanity, are an
fmportant part of Dick's novela, However Dick, 1ike
mokt of un, Is nat sure haov tu sdefipe ineanity. 1r
uehilzophrenia a complete ratreat inta one's own per-
acnal world, or {m it the rasult of loaing that pro-

®

rective individual shield and hetng aubjevted ta the

“abdulute” realfty? Manfred, the autintle child (n
Mirtian Trow=021fp aeeon 10 he affiicted with the
latter type of [nasnity, wince he van sec lutn the
futura. tlovever hia viev of “reality” fa so harrible
that the reader would 1{ke to helleve it is only a
prlvate univerae.

Hewever ane defines [r, fnaanity In, 10 Dlek'n
novelw, a way of hreaki{np thrsmugh, of “plercing the
vell": "In ay novela the protagonist’y roamlortable,
private world {a dislautegrating and an awfu!, myati-
cal, puzzling, enormoua world {8 expanding—from
alesanta already there-=ta fill the void."(Xicefris
Shepherd, p. 12) This ia an wncomfortahle utate of
offtaien for Dick's charactara, wha oftern g0 through
hell fn order to get to the orher widm of 1hin vell,
aa ham apparently happened to PDick himmel! a1 never-~
al tlaes in hix life,

Danpite che paln and horeor, It iy fmportunt to
Dick, nnd to hia readern, that thie velld be 1Iifted,
that we get through to the other ajde and achieve a
new view of resality, or at leant see the weak spotk
in our nld view, Why im thia imporrant—wvhy ahouldn'e
we, chatactera sand readers nlike, stay safely in our
private little worlda? An cbvioua remxon is that
uclence fiction writerm like to play around uith
reality, and thair readers enjoy thesc pamen, the
atarien of alternate worlda and time-trave! paradoxes,
Certainly Dick unes saome of theae trickn and clichen
which are saa famlliar to actl readers in hia booka.
However, there is one Important difference hetween
Philip K, Dick and most other mclence-flction writers
—he 1A not {uat “playiag sround” with reality, fmt
ia genuinaly searching for a new realflny,

Dick helteves that thare 2a evil in our world,
Perhapn the¢ moat bnaic form ia antrapy. Entropy, the
decny of the meaningful into the maanfnglesa, in the
real evil in this wnrld: “Much nf what In my hooka
ore regarded an hallucinations are actusally anpestn
of the entropy-lsden #418ug wnrld hreaking throupts,”
(Elantria Nhepdmwd, p. 33) 11 that In cut tiwsre 1n
the "reul" wurld {m thin evil, antrupy, why da we
vant to break through? Perhaps because it In a hu-
man charsctaristle to do wo. Only humans ¢an crask
through, can parceive that there is sorv than one
reality.

Simulacrs cannot achieve thia. These quaxi-lu-



man mAchines are another of the threads which unite
Pick'a books., They range [rom aimple, one-track mind
mechnnlems, 1ike the voln-operated front door of Joe
Chip'n apurtment fn ik, to more complex veaching
smchlnen of Place=20 ) 1o the ot qulie lwman Abra-
o Lol wfulacrea in W fed b0 You Thowever,
fhene ave Aat{ il machines and, to Dick, ouve ol the
yreat potential evila In the world [d the dunger that
humiana will become lens human, more inanlmate, more
machine-lika.

The most frightening examplea of a mindlesa,
machine-like "human', to the modern world, 'ia the
Nazi. Dlck uses this figure in his most widely read
book, Mui In The High Caetle. Like true simulacra
the Nazis cannot deal with the ides of alternate
worlde, with the revelation that there may be more
than & aingle reality. Most human beinge do have a
great deal of trouble dealing with different reali-
ties, but {t is a baaic expression of our humanneus
that we at laast make the effort.

Dick throws hie characters inta situat lone [n
which their perceptions of reality chiange, and even
bresk down. If we, the readerrs, wish to emulate
Dick's characters, wish to break down the barriers
of our own limited view of reality, how can we go
about 1t? We mAy try aome of the methodr which
ick's characters use.

The most readlly acceessible method, for moat of
ua, is drugs, Taking drugs for Dick's characters
(and his readers?) is a deliberote atlempt to slter
thelr perceptiona of reality. For example, in Mw
Wit for laat Year, 11-180 removes from the charac-
ters' minds and hodies "their private miaconceptions
about cause and effect." Can-D and Chew-2 plunge
their usera inte the equally frightening shared
realities of Perky Pat and Palmer Eldritch. Dick
states the uvaefulneas of druge moat clearly in Dnue
fraes, in the thoughts of Peter Sands: "He believed
that the so-called hallucinations caused by asome of
these drugs {with emphasis he continually reminded
himself, on the word 'some')} were not hallucinations
at all, but perceptions of nther zones of reality."
(p. 22) Drugs allow ua to perceive other realities,
provide a way of plercing the vei{l, but that thought
alao contalna a8 warning-—unat all drugs give true
percept lond,  Janon Taverner is plunged in a fright-
ening atate of non-existence Lo Mo My Pvare, tie
Podfoenr Sai hecaure romeone colhe has taken a
time-bindlag drag, RA=-1,  “Anyone affected by 1t Ia
forced to percelve unreal univeraes, whether they
want to or not." (p. 208) It {s thle possibilicy,
that drugs can csuse the perception of "unrsal .
realitiea" which makes them dangeroua. In Time-Siip,
Arnie Kott dies, not tvealfzing he has been ahot in
the real world. This danger is presented moat atark-
ly in A Soanner Darkly as Substance D whatterw both
the personal and shared realities of Bob Arctor,
firat splitting him in two and then reducinpg him to
a barely fuactiouing hulk.

Seamier 1m Dick's most depressing baook to date
because the characters in it geem to derive no new
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insighta into reality from their expaeriences with
drugs, Instead, drugs lead to insanity and death

for moet of tham. In earliar novela, insanity was

a creative force, Many of Dick's characters expar-—
ience epinedern of insanity {(mort vften schizophrenia).
Theee are (rightening episodes, to be wure, but they
seem to help in the mtruggle to find the really real.
Joe Bohlen of 7'/me=3/ip apparently wees into the (u-
tura in hip perind of insanity, other chacacters
have aimilar experiences. FPerhaps the true (mpor-
tance of inmanity 1is that it ia an ultimately humaan
experience. Although machiner may go ''inmane’,

only humans can learn from the experience of lnsan=-
ity. However, it ie not sumething we can control

{as we imagine we contrel our drup experlencea) and
thus 1s not likely to he a method of altering per-
ceptions of reality which Dick readers can eanlly
use,

Ancther method whioh mowt of un have Littte
accesn to (although, as wlith insanity, the powei-
bllity 18 alwayms there, lurking at the edge of our
conaclouaness) {w telepathy. 1n many of Dick’s
worlds (most notably those of Uhree Stigmeta and
U/hik) telepnthy and other peionic powers, such as
precognition, are taken for granted. Yet tele-
pathy is the ability to intrude into momeone eluc's
reality, precognitlon to view the shared realitlier
of the future. In Thu frme Players of Mtan, drug
induced extra-sensory powers allow Pate Carden to
wee "things as they really are', to aee the Vups
magquerading as humans. However, there is danger
in these powers aa well. Pre-copa can only see lnto
posalhle futures, not into the future. {(There 1s no
aingle reallity.) Characters, auch ag Palmer Eldritch
and Mt Conley In BL7k, who eonme Lo belleve that
thelr powera allow them to manfpulate reallty, are
{n grave danger of disintegrating, of lowing thelr
own  Fdieqt koamoa,

Knowledge from the outside, knowledge which 1n-
trudes into the peraonal worlds of Dick's characters,
{8 another ald in their search for what i really
real. Strong personalitiea, such am Joey and tlen
Runciter in #/hik can Impose their veralon of reality
on others, at leasat for a while. ScAnners may offer
a way of seeing reality more clearly (but Dick im
not sure that theame apying devices do offer any recal
knowledge about reality): "if the scanner aeem only
darkly, the way 1 myself do, then we are cursed,
cursed again and like we have heen continually, and
we'll wind up dead thia way, knowlng very little and
getting rhat litcle frapment wromg too.'" (p. 146)

Religion may shake up a private worldview—
rellgious beliefs are the ultimate form of shared
reality—or merve to reinforce our personal realitlea.
The users aof Van-D In Three Otigmzta develop a rell-
glon which "explains' their altered perceptlonys of
reality, The religion of the Bleekman in Murtian
t'ime-Slipy allows meveral charactera to trenacend their
private realitien. Tn Maae of [eath Gud turns out to
be a real entity, crather than merely a part of aur
sharad realicy, and is able to infllct hurrifylng
changean of reality on the bumans who are unfortunate
enough to come under {tR power.




other soirce of knowledge abaut what's on the

other uide of the vell, In #bik, Joe Chip finde
menanpes from Runelrer in match foldera and bath-
room mivyers, words {rom the other aide, Dick’s
chavacters may §hul avch menasages 1in more ordinary
placen, particnlarly In books such as the ! Ching.
The wori helpa Dick's characters break through while

we, the readers, find new ways of looking at reality,
and learn somethling about our own limited perceptiona

of reallty Lln the writings of Philip K, Dick., &
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He felt the pieces of the puzzle fall into place,
#nd in doing mo, they completed a piece of the larger
puzzle. He needed information, end what better place
tv get it from than a certified moron.

Ruagell Long cuntinued to study the computer
printoul. 1{ described the mental abilitiee of one
Michnel banmon, age 17, fresh out of a training cen-
ter, an vrphan,  lle had been xent here to the Ameri-
cnn Burean of Labor and Empluoymenl (ABLE), and the
computer comptex had run a hottery of teats on him
and Lhousunds Like him. Hiw IQE was only 78: there
whe nothinp particulurly remarkable about him, save
one lenture; his short-torm memory. It had been
rated at 182 (where 100 was average} and indicaled
a “photographiv memory”. That was why, undoubtedly,
Lhe computer had bothered to bring this case to hie
nttention. He made annther check; yes, the porition
at the government’'s motor factury wae still open.
Then he edited the computer record, simply deleting
the “1" f'rom the 'M82", and assigned Michaecl Danson
to the shipping department of the Riveraide Motor
Factory: clnanification: wnakilled laborer. e
would meet with Danaon in o week or 0, to pea how
the job war gaing: there would he nothing unusunl
in that.

And maybe he could get Lindemark his data.

The compuler brought up his next caee, & Cheryl
Achman; he checked on what wae available in Women's
sork, and gradually loat himself in the everyday
routine of a minor bureaucrat.

Rut then, the buresucrats ran the country. '

Quitling time rollod arnund, but inatead of
going home Long walked brickly to meet Frank Lin-
demurk wherc he worked: the library of a amall
college. Lindemark held a doctorate in phymics.

He was now a clerk; Long had besn able to smwing st
leant that much for him, when the physicist had
fallen into diafavor.

Together they went to ones of the public reers-
ation, praysr, and fellowship halls for a few quick
games of chosa. They would talk about many things;
but when they talked in hushed tones, they dis=
ousasd @ plot to change the world—literally, and
completely.

Long told him about the new piece of the plot;
Lindemark wan mkoptical, particularly at first,
but eager to see if it would work.

®
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Several montha before, Lindemark had been sent
to Long to be assigned to @ new job. The physicist
had sat, fuming. ‘Idiots(' he muttered. "All I
wanted to do was try a few oxperiments; most im-
portant theory mince relativity or quantum mechan-
ice, and they shut us down., Pastards!'"

“what wep your line of remoarch?' Long arked,
rather uninlerertedly.

reanalemporal physion,’ Lindemark replicd,

Something Flickercd in the back of Long's mind;
but he didn'i want to show too much intercat. ©0h;
like temporal viewern, that zort of thing?"

"temporal viewers are 80 years old; this was
new," Lindemark continued, more to himeslf than to

Long. "A few experiments; they were afraid 1'd
change the past. Maybe that's what I should do;
that'd fix them."

Long was quickly trying to integrate this in-
formation, hut continued, "We have an gpening here
at the college library. Do you think that would
guit you?"

"Hmm? Oh, tihrary.
phyricr journala?®

"1 believe so."

vgetter than nothing."

Long made a mental note:
to know better.

Several ponths of chess playing and conversation
had done that. He found that Lindemark hed been dis-
satisfied with the government's interference with
scientific research before, but this had been the
lagt strew. To disrupt the advancement of ecisnce
was the ultimate crime, and a crime against humanity.

Long waa winning again, when he saw a man ap-
proaching and grimaced. It was Joe Peterr, another
omployee of ABLE. Hs stopped to talk to longs
“Say, Ruge, L haven't aeen you in church Inlely,
Where‘ve you boen?'

At the park, for the Proteo pume, 1w the
strategiat for the Gopherr, you knuw; bave Lo pel,
out there bright and early Sunduy morning,” Lowg
said, es sincerely as he could,

"“Oh, yeah, right. well, that'as good; I wan
afraid I'd have to report you to our supervisor;

I wouldn't want you to lose your job," Petere said.
"Well, I'll be sceing you."
Long waa relieved to see him go.

o they mubscribe to Lhe

this waa a man to pget

Protec oould
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help vover a multitude of sins, atheism among them,
No atheist or pagan held a government joh.

Salurday he went shopping for groceries and
such, alwnys under the watchful eyes of TV cameras
insxide and outside the atores, keeping a sharp look-
oul for thieves, robbers, assaulters, litterbugs,
Jaywalkers, traitors, end people who used nasty
language.

Long was more conoerned with a different type
of surveillance device, perhaps the most tecrrible
ever invented: the temporal viewer. 1t oould look
unywhere at anytime within the last 200 years, and
view cvenbn practically as they happened, or years
al'ler the fact, During the paat 80 yearan,, the gov-
ernmont, in the form of variocus federal security
ugenoies, had used it to wipe out all remiatance Lo
the siatc, to crush all dismenters, to eliminate all
radicals and protestors; privacy had given way to
the ''preservation of demouracy”. Fortunately, thers
were not enough of the viewers, and not enough
trained operators to view just anyone; there had to
bé a reasonable amount of suspicien before the
equipment and time would be invested in an investi-
gation,

Sunday he wad at the park for the Proteo game—
the game that's neveor the same. Literally. Each
week, a computer would choose & new combination of
playing field, equipment, and rules, and two teams
would play. (Occessionally, a particular game would
vateh on, and continue to be played, but then it
was no longsr Proteo.) Long'm job was to come up
with a winning aetrategy, and, usually, new strate-
flcslto counteract the other team's play. Between
ong's agile mind end the playera' sgile bodles, the
Guphers won again, nomething Lhat happenad more
than 70% of the time,

Now, however, Long wam engaged in developing
B atrategy to change the world, to eliminate the
Lotalitarian stule thut Ameriom had becomo. Ha
wine deviding thal they would change time.

Lindematk hnd been the firei piece to Lhe

puzzle,  Bal he didu'l hpve o safTicienl knowledpe
al’ practical enginecring lo construet a teaporal
viewer, something their plut required,

Bul Long had I'iled awny a fact u few years
before: a Puctery known as the “Riverside Motor
Plant" wae in fact the "Riverside Temporal Viewer
Piant". He had gotien the infermation from a mia-
directed inter-office memo.

He had arranged things so that he was eeem-
ingly "forced” tu have his meeting with Dmnson
ulter hours, away from the office—where there might
he ordinary bugs. He arranged to meet Danson at a
cafeterin near the office. Whon he arrived he found
Bunsgon there, waiting. '"Michael Danson? I'm Rusaell

Long,* he aaid, und stuck out hia hand 1o shake. The
hoy Limidly ahuck hands and awid hello, “How's the
Job going, Michael?' Long asked.

"Fine, Mr. Long: fine.”

"well, guod; 1 have & repurt here trom your
foreman, which says you lcarned the job quickly,
and you're doing fine." Dunaon smiled, Long con=

Linued, “Now, Michael, I want to ask you to do me
a favor. We're afraid some of the psople in the
factory may be stealing parta {rom shipmente."

"Stealing?' Danson aaid, looking a little sur-
prised.

"Yes; we're not sure who it ia, 80 we want to
inveatigate. Since you're new there, we know it's
not yvu, so we can trust you." Danacn smiled again.
‘What wo want you Lo do is memorize each shipping
lial you get. You've got & good memory, don't yom?"

“Yeu," he said, sheepishly. "How will that
help cateh tho stealers?!

"By comparing the lista you memorize, with what
P i
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actually petm shipped, we can find {f anything's
missing."

noh. "

“So each day you memorize the shipping likts,
and then when you go home yuu write them down. At
the end of the week, 1'1l come and collect what
you've written down.’

IIOK . "

“Fine; 1'll msec yovu next
finished, and left.

Tt was Long'e contention
went into oach shipment, they could make currclu-
Ltiona v disoover which parta went Logother: if
Lhere wur a confialent patlern of’ two of thesce for
one of those, thal would tell thom momeihing abuut
the conatruclion of the Lemporn) viewer,

It worked; n fow monthe later, Danron wihk
atealing parts, so Lindemarh could build & temporal
viewer. That was algo the major atep in buildiny
the transtemporal transducer, the devioe which would
incorporate the phymicimt'm theory. Lindemark in-
vited him over one esvening to proudly show off his
apparatus.

"I've got it working. Look at this,” Lindemark
said, pointing to a TV screen and throwing a switch.
"It wab lucky we could use & TV; Danson would huve
had a hard time stenling an imaging tube." 1The
screen showed an irregular pattern of dark and light.
"It takea a little fiddling to get a good picture;
it's grainier than usual, becuuse Danson vouldn't
get a full=-sgize receptor. Therei" The TV ahowed
a picture of Lindemark's kitchen wall, a clock
tiocking off the seconds, and @ ocalendar. “See, Lhe
duy before yeatsrday is croased off, but not yea-
terday; if you look in there now, yesterday is
oroaved of f. We'res looking at yesterday.”

"Beautiful ," Long finally seid. "Beautiful.
Good work, Frank., How much longer until you can
build the tranaducer?"

l.indemark, beaming with joy over his new
¢reution, anrwered, "A month at loprt; I'm stili -
working un Lhe derign: 1'11 need kome more paris.
What 1 have to do is modulate Lhe muclonr ficld in
the receptor, so it will sond Lhe proper mignal.
Hmm; 70 years ago, a long-range nuclear field was &
ridiculoua idea; then we learned how to use it to
catch the timwe-traveling neutrines, like in that
receptor; now we'll modulate it, and change the
paat.” Lindemark paused and mured, then asked,

"By the way, have you figured out what we're going
to change? It has to be in the last 130 years,

and we can only affect a little bit of matter—like
an ounce."

"No, but I'm working on it; I'm mtudying the
time about & hundred years ugo, befurc there were
any temperal viewcrs; when there was dissension...
and frecedom." Long sometimes felt very noble in
his plot to give humaniiy e better farc.

Long and Lindemark met scveral timea during
the next month; but one evening the phymiciat wan
particularly excited. '"Let me guems,” lLong suid.
"You've got the traneducer working?"

"Yep, yee, but it's not just thal-my theory
wasn't quite right, my experiments showed me (hat—
it's led mo to a whole new understanding ouf the
fundanental nature of...everything! Herc, watch.
See, over there.” Lindemark pointed to sevuru)
strings slrung betwoen two ochairs, three of which
had beon broken in the middle. "Those have heen
thers all day; you can aee them on the viewer; now
I'm going to do a close-up on one of them, ur they
were about 14 houra. 0K, now I've got the
transducer set., Watch the viewer. Here gocs.”
flipped the last switch. Five meconds later, Lhe
string seen on the viewer brohke.

Friday ilhen,' Long

thal by studying what

He




Lonp looked at the string now—it hadn't broken;
he started Lo say fomething when suddenly il was
broken. lLindemork said, "See, the five seconds to
reach the past-—Lbat was predicted. But il Look
auother five scconds for the chenge to reach Lhe
present

"1 don't underatand; but Lhen, | don't even
know how the viewer works," Long said.

"OK, I'1l Lry to explain; the viewer first,

1t's mimple: Lhe Sun pours out two hundred trillion
trilliyn trillion neutrinos per mecond; a smull frac-
tion of those—a million trillion trillion—encounter
the Earth. Some of them are unaffecled by it, and
72ip right through; a few are ahrorhed; hut some uf
them are scattered through time; it has to du with
the Earth's billiona of anti-neutrinos. Anywny, by
using our receptor, we can detect those neutrinos.
From there it gets complinated, bccauss the neutrines
come from the whole object, rather thun just belng
reflected hy the surface, ao we have to use thinr
little computer'’'—he pointed to a small, irregular
box with plenty of swilches—''to differentiate the
signal and reconsiruct an image, which is fed to the
Tv. Like 1 eauid, it's simple. So you pet a black-
and-white pioture; tho way they get sound is by
picking up vibratiovns in sulides; that's a liille
trickier, and we can't do that.

"Now, the transducer," Lindemark continued,
"It aends o packet of four-dimensional neutrinic-
nuclear waves into the past, which constructively
intarfere nt some point in space~time, and causs

energy to be rearranged, in such a way thal en-
tropy incresnses. The gignal Lravels at the speed
of light, sort of. The farthest away unylhing on
Eurth can he is 13,000 kilometrea—Iless than a 0th
of 4 light-gecond; hut the Earlh is moving at ahout
n 10,000th of the apeed ol light, ro that in 10,000
#cconds we're another lighl-sccond awny from where
we were--su it takes a second to reach the panst.
That the prement doedan't chaenge right away wae the
surprising Lhing~-but that would require the in-
rtantaneous tranemimseion of information, and that's
not allowed, 1t's opened up a whoule new reatm—I'm
probably the one person who really underatands time.

*Umm, bul doesn't thc Sun move, too, and the
galoxy?” Long asked.

*0h, yes=—interesting point; molion with re-
speat to the Sun is what counts; the wholec thing im
dependent un the local warping of space by a big
mass—1like Lhe Sun; and it's the source of the
neutrinos, which diverge from...well, I can’'l ex-
plain it all; it's got to do with goneral-rolativ-
istic quanium dynamics.

"But anyway, since for anything in the pusti 10
minuter or more,” lindemark Raid, "the motion of the
farth is the msjor effect, so fur every 10,000 rRece
onds we Aend our signal into the past, it takes a
second Lo get lherc; less Lhan an haur per year."

“But with respect to the Sun, we're in the same
plece cvery ycalr, aren'l we?"

“In physical three-dimensional space, ycesi bul
not in four-dimensional space-time; we have Lo sor

...1,'!'.“".'




of back=leaclk the Karth and its anlineetrinoe {field
through time, OK?"
“All right, Bo when we change time, we don't
immediately wink out of existence—say, I didn't
feel anything whem you did that little demonstration.”
"Oh; well, you didn't change; once time changed,
you were a different permon for the last 14 hours
Lhan you were before; everyone isj with a new set of
memories; but the change wea small enouph Bo that *
your new memorics were ldentical, Rupposedly, with

your nbd; us for me, ! remembor secing that siriog
heeak Thisa moming, now thal we've changed Lime; 1
can 'L rememher not remembering it

"Wea, |oHCOe) AR [ wan poing to pay, we don't
wink oul of exisLence right away, could we chenge
our mindk after sonding the Aignal? \indo itov

*Ni; once that signal iy sent, anolher signal
couldn'l cateh up wlth it; herides, our changes alay
have to he irreversibte, in the thermodynamic aenmc.”
Lindemark paused; "whal we could do is send hsck
unother signal, and mako a aecond change to lessen
the effect of the [irst; but the present would change,
twice,”

"OKy there are some polntx in time T would like
Lo look at; about a hundred yeara age," Long anid.

"ALL pight, 1'11 weed some more exucl coordi-
nafes.”

"Mpdinon, Wiseonsing Augasl 24, 18705 o lilttle
ni'ter midniphts o Lhe campus of the Univergity of
Wisconsin

"what in the world happened there?

"A man died in on explosion."

"And you want to prevent the explosion?

"No=—just the death, You sue, besides the prace
movemenis on the cart and werl coants, there was a
s#trong cenler of protesl in Madison; but when this
explorion, which was aimed ut an army rcecarch cen-
ter in Sterling #ail, ki)led Robert Fassnecht, who
wid u physics rescarcher unapsocinted with the ammy,
the movement diginleprated:  becnuse one man had
divd. | want to see if we can't prevent the death,

ra Lhe movemeni isx sualaincy, and perhaps atrenglh-
ened; it would he a force agninst the creeping to-
inlitarianism."
Lindemark zerced in on the scene; together they
studind it for hours; Ffinally they were agreed.
"“That*s it," said Long.

"We destroy Fassnachi's
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program on politicsl 13sues and controversies In
science fiction, talking about Vonnegut, Jonathan
Swift, Marge Plercy, Huxley, Caltenbach, Farmer,
wells, Bellamy, Brunner, Orwell and athers. Jan s
definitely planning to report on that in some future
Tasue {hopefully befors the MZB article), Shs ara
Phil wara alzo rasponsible for a couple radlo dhows
on WORT-FM last month, one of which was titled,
‘Booklist 2000,"

Other news: Henk Luttrel) has won the posi-
tion of Book Review Editor of the Milwaukae Bugle-Ams
pioan; honestly, as far as | know {though the
shootings ware never explained,..). Perri Cor-
rick, John 8artelt,and the Luttrells came out with
new i{ssues of their zines, Corr, Nigreasions, and
Stapling, The portion of Madstf that still goes to
the Unlversity survived the semestar, and a sigmfi-
cant minorlty of the group counted among theie Chrisgt-

builtding pans; when Lhe guard comes aroumd, lw'1]
throw him out, just like be threw oul Lhe asironomy
student.m

vAnd we've got our mafety valve: if himstory
doesn't go right, we induce a heart swttack in the
guard, 30 he ¢an't throw him out,” Lindemark added.

“Not a nice prospect.”

“No; but belter than n muclcar war.'" Long
shuddered. lindemaih continued, "wWell, 1U's Iate,
and iL'11 take o lot of caleulation to figure onl
the wave we have to aend; why doo't you come hack
tomorrow, amd we'll do )L then.” long halvd to
deluy but ugreed.

Saturday night, Long pushed the button. Wed-
nesday murning he called in yick, and went to Lindc-
mark's apariment. There they watched hislory change.

‘they walched Robert Fassnucht took in his wid Tel
for his pass, Find nothinp—hbul. a little dunt; Lhey
walched him lenve Sterling 1alt )y they walclied the
powerful exploxion al 3:42 n.m., Augusl 24, 1970,
Thoy walched Lhe people rally, rassnucht among Lhem.
Slowly af, Tirst, then gathering momentum, they
watched the old hirtory give way to a new one, as
it swept towurd them like a kind of tidal wave,

Morris Udnll wine n resounding victory in the |
Wirconsin presidential prinnry of 1976; he Htarts Lh
guin in the race Fov the nominalion: he's elected
president. Long and Lindemark walched fhe TV sereen,
catehing bitea and picces of hirtory (oi'ten viewing |
newapapere), a8 the wave swept Loward them. The ERA
in enaoted in 1877; that had never happened....

Long and Lindemark slept only eccamicnally, and
ate only what was handy., Lindemark had hecn satis-
fied with himaelf far a while now—he had developed
the most swceping theory of physice, and he had done
it without a government grant; Long was pleased with
the new himtory: they saw the world growing closer
together, instead of retreating into isolatlonimm,
They saw strict lawa pasmed governing the umage of
temporal vicwers in AD 2020, They saw peace in the
world, and personal freedom (b the US; thoy saw a
golden age unfolding, in which encrgy was cheap and
the solar syrtcm was explored by a united karth.

Finally it was juat a matter of walching the
clock; Lindemark existed in the new world, but as
very different man; Long didn‘i, even exist; the
clock ticked away the final sccondr, and the wave
caught up wilb the proment and mwepl them away. 4

a3 loot the excellent Alternate Worlde {ed., James

Gunn). 1 got @ letter from SF writer, Charles DeVet
apologlzing for belng unable to make it to WisCon,
but surprising me with the Information that he was
an old friend of my dad’'s (who he mads Into a char-
actar in ons of his early stories.) Speaking of
nice letters, Jan and | blushed and were much pleased
to recalve a lettar from ons of the most bril)lant
and raspacted professors at the University, our old
SF teacher in the Comparative Literature department,
(She likes Janual) Mostly, though, we've bssn going
crazy putting on WisCon, You'd better have fun,
Martian jokes come from an old (1972} issue of
The National lampouor, Heve you heard any good
Venus ian ]okes?
what do you call en ameba wlth black net
stockings?--A VenusTen hooker.
Can | stop now? 4y




@ By Doug gﬁce

an
Hank. Luttrell

The hera and heroine elowly back out the donr of
the ballroom, incredulous at the decadence mpread he-
fore them. The shadow of the elevautor cage descends
helilud them, an cight~inch gllitter platform shoe tap-
ping to the hass rhythm of barely suppressed music.

The grating crashes open and the heroine spina around.
Upor wightiug Lhe black-ctoaked (igure of indeterm{~
nate sexwithin, she falls in a clasale Hollywood swaoon,
The mueis hlasts (orth ar rhe clouked figure awirhes
part onr daring conple into the ballreoom. His voice
aomuie wnle .., 1or the most part — vet we are con-
tused ouce agnin a8 he/she ilscardr hin/her cloak to
revedl bGlock net hade siwl qirter belt, and a atring of
pesrin. e sougs (1118 (n the misaing informacion,
he's juRt A Aweel trunsveatite lrom tranasexual Tran-
aytvanla., Simple, 18 1t not?

Thus we meet the goud Dr. Frank N, Furter, who
Invitea Brad ase Janet, our worthy hervs, to view his
latest project up in the lab, He's been busy “"makin’

4 man" to relleve his “tenaion." !t's the moat re-
freabingly invane takeolf of Fraaokenstein 1 have ever
aven, and lt gets better as the film gues on. Origi-
nally produced as 8 atage pluy Ln london, where {t 1is
stilt being performed, it combines Britiah inanity with
liberal dJoses ol inceat, drugs, 1l wmanner of strange
coupliongn, odd wardvobe, fLlm nostalgla, ax murder,
mincle tove, and other pleaasntriss {nto it riot of hi-
zavre {mapery amd Rong.

The [ Um opens with the appearance of huge red llps
whivh siop “Scilence Fleilon/Mouble Feature”, a nostal-
yic romp thraugh old clapsica like Forbidden Planet and
Day of the Triffids, sa the credltas roll by. In the
next scene we find Arad, the boy, and Janet, the glrl,
{n front of aMtdwestern church., They are flanked by a
couple of oldstera wha look like they just atepped out
of the painting, "American Gothic'. Thla seta the
atage for a parody of the old boy-marriea-the-pirl-next-
doar voutine in the mcng, "bDammic, Janet, 1 Love You,"”

Next comes the almoat painfully cliche-ridden asat
up, a8 thelr var breaks down on A mtormy night nesr Dr,
Furter's Gothle cathedral of @ house, with a geodesic
dome on the roof. Using the Frankenstaln atory am a
very rough outline we are drawn, along with Bred and
Janet, into voycuriatic observation (and later active
participation) ot the strange happenings within. We
are introduced to many of the main characters here, aa
R1FE-RAff, the hunchbacked bhutler, leande the perform-
ance of the Time Warp, a lascivious bump and grind that
pasaef for dnncing at the Frankenatein ptace. We meet
his lInceatuoua R1ater Magenta, the mai:d; and Columbia,

a venomous member of Frankie'e groupie minions. Enter
Frankie, then it"s up to the lab where he snimates his

newest creation, the Rocky Horror, or Rocky for short.
Thie bload nuscleman proceeds to foreshadow hia own
doom by singing, "The Sword of Damoclea 1s Hanging Over
My lead"”. Dr. Frank and hie c¢reation then retlire to
their bridal suite while #Brod #nd Janet are ment to
their rooms. Frank then proceeds tn seduce [irst Janet,
then Krad, as they are bhoth drawn more actively 1into
the happenings of the house, Janer disposes of her
gexual inhibltiona to a muaical scream of luet called
"Toucha, Toucha, Toucha Touch Me". Brad aslmply becomes
more and mure confused.

Enter another SF movie cliche: the learned old
aclentist in the wheelchuir who will set everything to
rightas with his educnted pronouncements. Dr, Scott does
make aeveral learned pronouncements, yet he I8 lneffec-
tive, He ham vome lookkng for bis wephew Rddie, who has
mysterlvusly dlmappeared.  Then, Ln ong of the I'{iim'a
moat grufome moments, Frank whipe the tahlceeloth off Lhe
table, revealing the lalf-diamembered corpre of Eddie,
who they realfze mumt have been the main course of the
meal they have jumt eaten,

Frankie's tolerance of his guestsa goes rapldly down-
htll, at which point he turns nearly the entire cast in-
to statues. is this the end? Oh no, Rays uer narrator,
the ctiminoloyiat, who hae heen leading us through the
atory like a Hitchcock. Thug we cume to the (1iterally)
staged finale, In which each of the statues comes to
11fa once again to sing, "Rose Tlnt My World", a hallad
glorifying unreality and escapism. Then we come ta
Frankie, as the curtains part, aud we aee him standing
in framt of a forty foot rall backdrep of the ald RKD
Rudlo Picturcs logo, dresmwed En impeccahle drag. He
ainga "Whatever Happened to Fay Wray", which Jeads to
(a8 11 the backdrop weren't had enough) a sudden open-




ing of che etage {loor, cevesling a swisming pool and
a Busby Rerkeley-eanue vatnr ballaec.

Can this go on? 1 wan't tell. Lat it auffice to suy
that the ending {a convaniently ambiguous. Tha play's
menaage emling has been deleted; apparently it waa
thought uneuttable for an American sudienca. We are nat
let 10 wn the charnctera’ [celinga At the end. There s
n logk of completion, of C({usifty, This {a the Inrpeat
of 1he 1w diaappnintmentn the Milm offera 11 viewers.
L' an refveahing to sec 0 film that ham fau thushing
itr aume wt our encrustad views of “realfty”. The (ilm
furea 1tm vwn l{ct)e universe which {2 internally aclf-
consulgtent. V¥We nead only watch with an open aind and
the {f1e grabe un up into its world.

Ta thie film, che story ia not tha things, ic is
clie chAavaciera. Tim Curry In tha rale of Frank N,
Furter ia devastating. Uis vocalirzatjon chaugma From
madruling £o {eminine, line to line. There in a Well-
cacy with which he handiea hie parc that fs undenlable.
lndeed, Curry’s performance in 4o dazzling Lt tends to
mask the other playars. Richard O0'Brien, vho played
Riff-Raff, vam alaa the playwright and composer for the
Racky Horror Shaw. Me wrote the Picturs Show with the
help of Jim Sharmon. Riff-Raff's image end personalicy
suit O'Brien admirably #s he slinks about the manaion
aspjating Prank st hia dastardly choras. A brilliant
bit of ateging dringm out Columbis'a character am mhe
cap dances in the Time Warp number. The acowl of rage
and fruateation an har face as ahs slipa and falln €Elar
un the ataira quickly clues ua In on her avuly alde.

It la hned ta Jdetnd) the chaeacterr of Brud and Japet,
nigve thry vaually had thingm done to theas, ratlier 8 han
avling Iodeopendent ly.  Br. Scott pluys the (houghtfad
and atable aciend (At Lo tiwe BIVE. N (¢ I Thrangh Lim

tiul we pre that aecdy tlernbde that exiata in ald wl
U,

When the stdtucs coma out of aeasis for the "Ruse

The film progras far Lho WinCon will bo a varied
lot, although the list here will be eapanded by the
time uf {he convention. Check the NisCan Porhot
Progream for the final film progrna, and a schedule
af flln neminare for peaple who want ta dirvuas tilms
nn well ua view them.

German Fantasy

wWe will he able to prewent o good croas seclion
ol' the rilent Coermen fantastic cinemn,  An etfort
will he mude to provide music, so wish us luck, Ae
a group, thewe moviea temd to he full ul incredihle
viaual Imagen, and arc impremmionistic (n n dark,
shadowy way. Modern audiences aren't umed to secing
the scting atylex of ailent sclors, but the (ilms
have much Lo offer, snd you'll prodably find it in-
terealing Lo ace the Tamillar cleacntsa of gudern fan-
taxy and mcionce fiction moviea in Lheir arigloal
{‘ormR.

Noaferady (102 divected hy ¥o W, Murnng, with
Mnx Sehreck.  Much clumer ta Hram Stoke)y's Meaoicda
than later veraiour, bt avolding that 1itle lFar copy-
vighl ryeaxvnn,  Sehvech'n vampire Is violent, repel-
land. urad yeot xupgpeais the erotic in hia relstione to
hin victimn,

Metropolia {19271 directed by Pritz Lang, xlury
hy Thos von Harbou, camereman: Karl fraund. The ra-
volt of the working class in a future civilizetion,
The file uses inoredibly imaginative and vaut-looking
sale, which have probably influenced the deaign aof
dozena of othdr futurietic movie xots. The mpecial
effects and visua) images are as impramrmive loday am
they were fifty years sgo.

Stepfried 11924) directed by Prity Lang.

Tinl My Woeid” number, al} hui Qr. Scots find thesselves
drasacy in drag. When Scott's turn tu elng comew, ho
throws aside the blanker thar hus covered hia Jepna.to
thig point, nod reveala them enciasued in black net bhose,
lle prurecda ta do hlgh kicka from hif wheelvhnir (n the
bavkyeawiul throgth the remt of thye sung.  Hieky ol lawa
hiimkeld ta by Jend [hirough all ot thia, speabidng ualy
Lhivagh moy.
Set | fuy, wan
wid Lue bew {ay

angurls thremhent sl tijm. B o { Lo
noatpht gap,  Fvervdhloge 1eom pluk 14 lon
(o the tal sa a baa reliel ol AL s sappor Tug e warld
vver the bed In the b ldal suftle wan used. Hosxlenlly,
the film 1a o ecroazy aontape of acid, 50'N roek and rall,
tove bullsd, Jaud elementy that dely ahsolwte catepari-
zatlan. | taamd §he aver-all ellect pleasming. Lonatuming
menled the helphaa of campy.  CHvee, aylag, and anaortec
accongermenra apparr (o profuaton. However, the mhe-up
ta where thin pgriduction 1eally Alilnes. Carry's make-up
In applied sa akillfully that 11 alwAl makes the part
itaelf. The pusty whise of hla lace contrautas sharply
with the cyclines and the alnugl black l{pa. Finwiens
shadow dets!liug under the cheekhonen keepmn Curry'a fare
from lonking clown{ah, hawever. Wis every {acial move-
ment shuws up sahurp sod clear. Caoern work was quite
clever at timee. As Curry sashayed into the ballrovm
durlnyg the "Sweet Tranmveatite” aumbar, we, the camera,
nce farced v harkpedni. am Curry winga at the top af his
lungs inchus away frum out aubjective "face". Oveenll,
there were an mojor technteal erroen 1 nnt{ced.

Rhille thin 11lu (an't guite SF, | 1idak 1t aecos-
pllahed 1tn puepione o wcoxrind ly creat hup an alrecwate
cealdiv. N eond messnpen lwore, Jasl 0 bl o) cinzinens
el Tom. With o [0fm 10ke tlalvn, evtmss o fldur Toven 11 ar
vt I0; toew ean b lodd(lerent . 1 [ Bheat 0. ‘

By Hank Luttrell




Phe cabidnet o) e calfgaritista) divected by
wohert Wiocnne with Werner Keauss and Conrad Veidt.,
An intense, imprersianistic attack on authority which
igolizes power.  The story of a seomnmambul iatic killer
is vapliined nwny ay the dream of a madmun, but the
fi'm vetains o powertul impeet,

Hollywond Horror in the 1930s

Tolamd af Lost Souls (1933) directed by Erle C.
Kenton, sceceaplay by Philip Wylie nnd Waldemar
voung ['ron M Teloond )7 il Mereau by HL G, Wells,
with Chwrles Lagphton, Richard Aclen, Beln Lugosi,
Tends to Iack the riyle and elepnnee 'ound (i Lhe
best af 19304 herror Cilme, but it is sometimer
elteetively ahocking.

plus othee P30 Favoriles,

Off-the-Wall Fantasy

1Lt le Shop nf fioppeve (1860) directed by Roger
Coramn, written by Charles Griff'ith. Made on m tiny
budpget in one week, it iy neverlhmless a hloodthirsty,
hunorous movie nbaul a perron-cating plant.

Night of the lrning bead (1988} direcled by
George A, Romero, A cast of unknowns praduced one
of the most Crighteninpg, nol to mention stomach
churning, horeov fidms ever nunde. Ineludes A Funny
pavody ol TV digsosler coverage.

THE THING

NOSFERRATU

Possible

The shorl films of Georges ¥eligs stand as nopers
manent. monument (o one o Lhe qotbon pietore s preal -
esl. pionecrs, Molies wis i popsilae <lage moe e can
who initially saw the motion piclure as o meims of
perfarming claborate magical Lricks,  Soon b began
to tell imaginalive Rtoriug, some of the Piral ever
filmed. Virtually all of the techniques now geed ir
film making—double expusure, stop mation, unimatian,
fades, dissolves—were used by Mélids,

The Thing (1951} dirceted by Christian Nyby
{mhowing tbe touch of producer Uoward Hawks] with
Marparet Sheridan, Kenneth Tobey and James Arnens in
extremely beavy make-up, Seienlisls discover n dowsal
angeer conbainibg oo jaledlipeat vepetabde in bhe
Aretie,  Baged on oo stoey by daho Campbel 1, 10 vemaing
The clagpic monster=Crom=space Uiln, S0

DR CRs1GARY

THE CAMNET OF
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Chnrler Darwin'a famous theory o€ evelutlon ac-
quireas u few detoura, leapn, and extra branches In
the four movier we will laok at lTor this {gsue, The
"desceat™ YTram oue'a (orebears {R also au approprlate
concept to bear In nind when diacussing the gualicy
of these elforta.

The firast fllm le the most heavily publicized
movie of 1976:

: King Kong

Dino DeLsurentiis

Jehn Guillermin

Lotenzo Semple Jr.

t Jelf Rrildger as Juck Prescott
Charles Crodin sm Fred Wilscon
Jenaica Lange ar Dwan

Speciol Effcetar Cardo Ramboldl and Glen
Rohidnaon

Pretlintuary advertialog clalmed “there 1R only
vne King Kong." When It was painted out that thia
wan probahly true, Dine NDelavrentlis tried n new
tock. When the movie was relesmed the advertising
claimed that "The most exciting original motfon pic-
ture event of all time 15 almo ppe of the great love
ptories of all time." Wrong both times. Hardly
original. And not preat.

Briefly, for anyone who—is 1t pessiblet—may
be unfamiliar with the story, an expedition to a
remote Pacific {sland discovers a colomeal ape, cap-
tures 11, s#nd hringe 1t back to New York. The ape
cacapes, wreaks a certnln nmount of havee, climba
ntep the cltyta hipheat bud tdlug to nvald lts tor-
mentara, atgd by mhot fo dearh by clrebing alrevalt,
It La mounrmsd only by the heaat!inl youny woman wlom
it relzed and fet!l In love with prier tu jtm cvapture.

The plot haa not changed fn the 43 years aince
the original f{lm waa releared: only a [ew corporate
identitlen have been updated. 1Instead aof a mavie~
making expedition, 1t i@ the Fetroxn O0il Company which
discovern and trles to exploit Kong., (Could thia be
a pun on "pet rocks"?) Petrox's Wilson gloars that
Kong will be bigger than Essn’s "tiger in tha tank”™,
Helicoptera replace biplanea, and the World Trade
Center is eubstituted for the Empire State Building.
Nikon lUameras, which paid for tha publicity, are
used exclugively and shoved in the face of the movie
viewer geveral times to make sure you appreciate
their co-mponacruhip.

™in remake of the real original King Keng hae
more money, hetter technelogy, and Techniculor going
lor tt, but ia Apite of these advantages it falls
ahort of our expectations. Kong is quite believable,
but 1t takes en hour before he appears on the screen.
In the meantime, the plot is carried by less talent~
ed actors. Let's face 1t: there are only two kinde
of actors who are going to sign up for a remake of
King Kong—those on the way up and those on the way
down. No established film star is going te play
aecond lLanana to the world's bipgest monkey. The
money that might have been Bpent on casting was
cleariy diverted into special effects, with resulcs

nEro o=

KING- KONG-,

THE LAND TWAT
@ TIME FoRGoOT, $
CARAIE

that were anly too apparent. The viewera' sympathies
lie aonlely with Kongp From the very bepinnlup:  all
the cther characters are ntnelea (wand, aaglolos
(Petrox), ar non-ent ledes (the nat fves).

Since the actinpg and dialog vary hetween pon-
exislent and ineAtpid, the viewer Yas time to con-
slder more interesting phenamena, auch as Kong's
aize. No cne has ever succeasfully explalned how
Kong can support himself, since hiis proportlions arce
those of a normal ape, expanded hy a factoc of elght.
At least this is the inference voiced in the (11m
upon finding a 6'4" (1.93 m) footprint, apd {1t secms
like u fatr extrapobatlon of 1l ape’s Leipghe.  But
Komg's volume und hence hin misn) 1a expamded, not
by a Tactor of efght. but hy a {actor ol cipht cubed,
alnce the expianeleme vecurn fo sl thee dimenrlonna,
not Just helght, Given that the mwian of o pormal
goritla ifa about 150 kg, an expaugian by o tactor of
83 (512) producea a muss of 72 metche tona, This
large maes must be supported by hunen which are
larger in cross section (two dimensionk} by a flactor
of only 82 (64). This 1a known {n hioclopy ns the
"square=-cube" rule, and it explaine why animnla don't
just get proportionally larger and larger. It also
explaine why elephanta, the luargest land animals,
have lege like tree trunka, and why whales, the
largest of all animala, lilve exclusively in buoyant
aalt water, It doren't explain Keng. (And neither
this rule nar any other bloloples) taw oxplalne his
Tack of geaftalin,  That (aet te explafned by certatn
crononle taws which pertailn to 1 he celat lve Tneome ol
FOma rated R ol those vaced g Tike ahroy o bt -
destally, v mtght be (ntercst ing to have note engl-
neer perform a4 stevctural streas swalyria on the
effecta of a 77~ton mama leaplng from one tower of
the World Trade Center to another. Not juat your
normal ewaying in the wind, we'll wager.

Another anomaly that comea to mind concarns
Kong's existence on the i1sland. Has he lived for
nearly four centuries (or perhaps more), am ie hinted
by Prescott early in the film? If ao, how? The
enaergy requirements must he tremendous, yet his la-
land home {a too small to be shown on any mapa. XX2
explaing that this is because the 1sland ia constant-
ly shrouded 1n carbon dioxide miat caused hy animal
respiration. If this le the bemt "rational" explan-
ation the acreenwriters can come up with, perhaps
{t's as we)l that they avoid the attempt.

Since King Kong 1a an advencure atory, it 1s
perbaps asking too much that there he some effort
made st axplaining mome of the ohvivnsly incredible
things it rontains. 1t ia diff{cult to Ray that
King Kong 2 1a o bad ELim.  In wont respeetn B ds
not much hetter or worAe than Xfng foryg ), and cer-
tainly that has hecome a clanwle, B i remake has
ite own pecullar challenge: 1L will invarlably be
compared to the original, and it must he «learly
superior to the original tn addition to meel ing nor-
mal cinematic atandstds, Otherwlse, why bother?




DeLaurentiis hap succeeded in making s pretcy good
imitation, It's like @ high-quelity four-color print
of the Mona Liaa. But there's only one Mona Lisa.
And there's only ona Xing Xong.
A few staps up the evolutionary ladder fvom King
Kony are the denizens of two Fdagar Rice Burrtoughs
worldy depicted 1n a twin bill from Amicus Produc-
tions, Sinca they were offered up together, we will
conaider them together. .
T: The Land That Time Forgot
P: John Dark
D: Kevin Gonnor
W: James Cawthorn end Michael Moorcock, based
on the IJI8 novella by Edgar Rice Betrougha
8: Doug McClure as Bowen Tyler
Jahn McEnery as Kapitan voun Schoenvorts
Keith Bacron as Csptain Bradley
Susan Panhaligon ap Lisa Claytom
f: At the Earth's Coren
P: .John Dark
D:  Kevin Connor
W: Milton Suhoteky, baeed on the 1914 noval by
Bdrar Rice Burreughs
$§: Doug McClure as David Innes
Peter Cushing aa Dr. Abner Perry
Carolina Munto as Dis

Edgar Rice Burroughe epecialized in heroic fan~
tasy adventurea. Hie auccesaful formula was to take
a strapping male protagonist, hurl him unexpectedly
into an unfriendly alien environment, give him lots
uf strange gemi-, sub-, and non-human crestures to
hattle at regular intervals, {ntroduce a beautiful
Lemale ‘or him to defend and pine over, and wrap the
whule thing up with ¢ successful escape. ERB's
hweromg (and the word 18 axcaptionally appropriate)
are strong, noble, brave, and usually tremendously
gifted natural linguists; his heroines are demure,
yet surprisingly (1) competent; both are pure of
heart, mind, and (are thay avarl) body. The action
ir breathleasly feat~paced.

OK, 80 we know it's a formula. So we know how
incredibly unrealistic it all ie. So 1t requiree a
suspension of disbelief that shouldn't be expected
of a third-grader. What the hell, it's worth ict
[That wae strong, noble, brave, and (uaually) tre-
mendoualy gpifted Russell spaaking, Martin is some-
what lean enchanted with ERBland.)

In Phe Lawsad Phurt Uime Fovgor, ERR'a formuln im
varried over fairty aucreanaful ly into the film mnedt-
um, The (Irat nad lart scense of the film are {den-
tleal. They show an ohject baing hurled from a high
cI1Ef and landing in the ocean, 7The object 18 a
caae coptalning the wmanuacript which Bowen Tyler ham
written of his adventures in the land of Caprona, a
huge island eomewhere in tha spproximate vicinity of
where we now know Antarctica to exiat. The year la
1916, and the German submarine U~33, von Schoanvorts
commanding, torpedos and sinks the freiphter Mont-
rose, on which Tyler and Lisa Clayton ars passengers.
Tyler and the Montrose'a Captain Bradley engineer
the takeover of the {/~-33 when it surfaces for air.
In a meries of wmishaps, the U-33 ende up with limited
fuel and water off the frozen coast of & land des~
cribed by the ltalian navigator Caproni. The (-33
passes up an underground river te find Caprona, a
lush prehistoric jungle, The Cermans and the Bnglish
declare a truce from World War 1l and place themselves
under the leadership of Tyler, » neutral Amarican.

e regret having mieidentifiaed this film in a
previous isaue of Janua e Voyage to the Center of
the Earth. Our faulty memories of the Eilm‘s preview
were responaible.

®

The truce is an uneasy one, though, and one of the
Germans finally commandeers the mubmarine, along with
the freshly refined fuel, and tries to leave, taking
all but Tyler and Clayton with him. But the U/-3J
explodes in a river supsrheated by lava from an
erupting volcanc, leaving the protngontsta hepelesaly
etranded. (In the Burroogha nuvel, this completen
the first ol chree novellaa; the mecond novella
showe them being rescued,)

In At the Earth's Core, Dr. Abner Perry has
invented (and David Innaps haw financed) a huga mech-
anical prospactor which is capable of drilling into
the Farth at tremendoue speed vhile carrying passen-
pers inaide. 1t Ross amok on a test run and burrows
through to Pellucidar, a world on the inner surface
of the sphere formed by a hollow Earth. The paasen-
gera are captured by Sagoths, gorilla-like servants
of winged lizarda called Mahars, who rule Pellucidar.
Another captive ig Dia the Beautiful, whom Innes
befriends. After a brief stint of alavery, they all
escape, then veturn to attack and destroy the Mshars.
Innes And Perry return tc the surface in the glant
drill,

Technical effects in these two movias are u
study in do'a and dodt's. The Land That Time Forgot
{TLTTF) shows mainly wmedium-distance hothouse shots,
with an occasional outdogr foreet scene; adaguate.
At the Barth's Core (ATEC) deals in close-ups of
eight or ten leafy (and probsbly potted} plante; in-
adequate. TLTTF uses actual cliffs and real rocks;
realietic. ATEC has papler-mache And styrofoam con-
structs which aren't even aspray-painted very well;
distracting, TLTTF uses proceaa shots of bactitng
dinosaurs atound which the actora stalk from various
angled; bdelievable. ATEC has process shots in which
the actora stand in a line at the bottom of the
screen on which the battling baasties are being pro-
jacted; unbalievable. 7LTTF haa machanical monaters;
alow but not obviously fake, ATEC has (1) Buys
dreaesed up in rubber suits (terrible); (2) dummies
dreassed up in rubber suits {woree); and (3) a Fire-
breathing dragon with an obvious pipe in ite throat
{worat).

The acteenpleys are alec a study in contrasta.
ERB's work has been nicely adapted by Cawthorn and
Moorrock for TLPPF. They make von Schoenvorts less
of the Prussian villein than Burroughs did. While
thie makes the characterization easrier to tuke, it
alao necaspitater the Introductioe of the axploding
voleano am the mettvaring Chctor i the Y~43"s hamty
departure. Durronghs simply hod the evil Cerman
commander desert cverybhody. The fllm alao leaves
out some¢ of the cveptures amd countercaptured which
Burroughs delighte in, and it omite several of tha
sub-human tribea which occur in the novel, But
mainly it 1s faithful to the oripinal, ATEC, on the
other hand, has gaping holea in the plor. How, for
sxemple, does Innas forge Bn allisnce of the humans
in Pellucidat when he knows only the mambers of a
single tribe? Why is Perry allowed free run of the
Mahars' library? How come there are only a handful
of Mahars, if they rule all of Pellucidar? What are
the egg=like objects that one charactar sacrifices
his life to destroy?

Lastly, there is the matter of evolution. ZTLTTF
briefly mantions Clayton's ''theory" that ell cha
creatures in Caprons are individually svolving from
sub-human to “"Galu", or human, but does not dwell on
it. At least & brief lip-mervice is paid to this
ides which Burroughe veed as his central themas.

ATEC, on the other hand, reflects none of the reluc-
tance thet the original Abner Perry felt at the pros-
pect of murdering the telepathic Mahars, who wera
clearly the most intelligent epecies in Pallucidar.
In fact, it seems that the movie Mahara are not tele=
pathic at all, but that they control the Sagoths by




hypnosis, oven out of line of sight. There are
scenes of Sagothe etanding around like cordwonod
until the blink of a lambent purple eya sctivatea
them. {(Never explained, of course.)

The Land That Iime Forgot was ficret celeased
several years ago, and spparently met with enough
success to inspire At the Earth's Core. Would that
Amicus Productions had done as well the aecond time
around.

The final film 1s about an evolutionary step
which is ahead of us, rather than behind us. The
step ie tovard pat powers {(Erom the Grask letter Y,
initial of payche, or wmind), epecifically telekine~
ais (TK}, the ability to move things by thought,
The film is:

T: Carrie

P: Paul Monash

D: Brian DePalma

W: Lavrence Cohen, based on the 1974 novel by
Stephen King

S: Simsie Spacek ss Carrie White

Pipet lLaurie as Meg White
William Katt as Tommy Roaa '
Any Irving es Sue Snell
Betty Buckley as Miss Colline
Nancy Allen as Chriws
John Travolta as Bill

claes tollet, Everyoue dumpa on her. When she gets

her firat menstrual period aa a high-school senior,
she doesn't know what'a happening and thinks she's
bleeding to desth. Unfortunately for her, this
traumatic event occurs in the girle' ehower room st
Batee High Schovl, and the other girle ahower her
with sanitary napkine, tampons, jeesrs, and ingulcs.
Mias Coliins, the gym teacher, sympathizes with
Carrie. '"That was a really shitty thing you did,”
she tella tha other girla, juat before a week's de-
tention during which she exsrciaca their little

girls scte not Bo sorry; they're mad, and want to
take it out an Carrie., They know that Tommy Rora s
8 gphoo-1in for Prom Kinpg, and that Unrrie {6 thus
going to end up AR Prom Queen. So they set up 4
couple of buckete of pig'a blood un the gvm raftera
and tip them over on Carrie a few seconds after her
coronation. Boy, are they sorry. Carrie, you ses,
hes TK, and ehe proceads to wreck the place and
everyone in it.

It really 1an't giving much away to describe
the plot, because you can eee most of it coming from
a conpiderable distance, and it's the execution,
rather than the anticipation, of the action which ia
the focal point of the movie. Indeed, the movie
does & rather better job of building suspense than
the book, which atasrts right out by telling you chat
Carris was responsible for the almost total deatruc-
tion of not only the high schoel but the entire com-
munity. Due either to artistic restraint or limited
budget, the film restricts the carnage to one high
school gymnasium and one private home.

The root of the problem is Carrie'e mother, a
religioun fsnatic who thinks that all sex (that's
right, all sex) is the work of Satan. That's why
ahe hss neglected to inform Carrie of the faces of
1ife. 1It's aleo why Carrie is "different" and thua
picked on. The inside of the White home is 8 veri-
table moptage of resligious paintings, atstues, can-
dles, tracts, booka, etc. The most atriking item ia
located {n & broom clposet which Meg White has fixed
up as a shrine for her daughter to be locked into
when ahe has been bad: it 1 a crucifix with a tre-
mendously agonized and tormented Jesua writhing upon
i, pierced not only by nails but alsoc by a number
of darts from which painted blood flowa coplously.
It is Meg White's dearest smbition to be juat like
Jasus,

The acting in Carrie im excellent. Sissie Spa-
cok conveys just the right amount of baffled eelf-
pity giving way to happinesa and finally blind rage.
Piper Laurie will probably be up for Best Supporting
Actress for her work., The kidr look and sound like
real kids, people we can remember fron our own highe
achool days.

The work done in transforming Carrie from the
class klutz to a radiant Prom Quean 1§ commendable.
Not eo good is the paint job performed on her after
she is firat hit by the blood. Specisl effecta are
excallent; no stringa, wires, or mirrors viamible
anywhere,

The time epent on TX ia limited, unlike tha
book, which contains considersble speculation on itse
nature and source. But, in the one scene where Car-
rie i8 researching it in the achool library, look
for an interescing little touch. Andre Norton's
Breed To (Come 1im misfiled in with the nonfictiom.
That me#ns that United Artiste haa either an SF fan
wvorking in ite prop department or a director who
thought Norton's book was about people, rather than
cats.

On the whole, a moderstely succesaful movie,
not tremendously suspenseful, not really horrifying
(except once), and not particularly lueid. Bue {t
has believable charactars, and it is possible to
identify with them.

What doea that do to our theme of evolution?
Have the fittest survived? Carrie didn't, even
though eahe was probably a step in advance of homo
8saplang. Kong didn’t, even though he was very pow-
arful. Both succumbed to ignorance and bigotry.
Doug McClure survives. FEdgar Rice Burroughs strug-
glea but faltera. A triumph for mediocrity. What,
exactly, do we mean by "the fittesr™?

tannies off. One of the girla, Sue Snell, really is
sorry. She arrangea for her boy friend, Tommy Roas,
to ask Carria to the Senior Prom. Some of the other

Oh, well, Ted Sturgeon remerked that 90% of
everything 1@ crud. That just makes it easier to
pick out the remaining 10%. Maybe next time. &F

)




e I e

°
*'9‘
* wm

3

——— e e a o

JANUS |

BOOK REVIEWS:

KATHERINE
MacLEAN...

THE DIPLOIDS,
THE MISSING MAN,

AND KRNY OTHERS =
A OVERVIEY -
OF ACLEERTS WORE B JHi o

Back when SF anthologies firat saw the light of
print in the closing years of the 1940s, there began
a curioua custom of che publishing triba. Books
would coms out with 10 or 12 storiea written by 10
or 12 authors on the inside, and only three or four
authors' names on the covers: biy name authors.

The asven or eight leaser lights werae summed up with
thosa fine old phrases “ecc.”, "nnd othsrs", and the
ever-popular "and many others".

Katherine Maclean, beginning in 1949, was slmost
invariably one of those wmany, many others.

. Her name may not hava scocod out on the cover of
thoaa 15- aud 50-cent SF anthologies (aren't thoae
covar prices nostalgic?)}, but her gtoriaes did. And
after rereading them for this review, 1 found they
etill do.

If any SF True Believerm out thars in fandom
land haven't read "Unohuman SacriFice" or "The Snow-
ball Effect” or some 20+ other storias Ms. Maclean
has created {n the last 26 yaara of writing SF,
descend at once upon your nearaat used-book atore or
unsuspacting fellow fan and pather them to your
shelvea for your 8F-reading pleasure. You've got a
treat in store. T

The lady writes well. Always has. Editore
1like Groff Conklin, Demon Knight, end Terry Carr
hava raised ane chief complaint: wishing out loud
for more asmples of her tale«telling expartises to

put into their anthelogy bankms.  Speakling am o read-
er, & fan, al a perenninl pilgrim (n mearch of that
elualve senne 0f wonder...J] agrec with Lhem,

She won the Nebulu Awnrd (Y71 for The Mfaaing
Min. But my peraonal all-time Maclean favorlte ia
the short atory "Unhuman Saccifice’ (A remtuny of
Saionng Ficotion, Damon Knight, od., 1962}. “lnhuman
Sacrtfice’” ham cropped up {n mind three or four times
over the yrare atnce firat [ read (t. 11w n good
vad story. Sad because 1 could see it tike # aymbuol
of the world around ma. Misaionary Zeal rushing iu
where God Hergelf would fear to tread. Cultures mis-
understood by the professional dogoodera (misaion-
aries, diplomats, social workers—the list is a long
one, about the length of the human raca, I'd say).

1 mean, look, folks, don't mess with what you don't
understand or you may be in for some surprises.
What a story!

Mine are not treviews that rehash plot outlines.
I hate being handed cutlines of stories meequerading
ag reviews. Reminda me of high-school book reporta
~-snd about aa intereating. My styls (Pulitzer, of
couree) is to tell you what I liked/dialiked and why
I think the suthor succaeded/failed.

Maclean succeads. Every time. She does so ba-
cause she doeas not pump out hat stories by the pound,
box, and bale. Her ptories saem to come along on an
average of about once a year. Thim lack of overkill
a la Henry Kuttner {writer) or Roger Elwoed (editer)
gurely means quality iam triumphant over quantiry for
Ms. Maclean,

MacLean succeeds a9 an SF author becaume her
materinl reads fast and sasy. 1it's her ideas, her
apeculetions, her questiona—overt and implied—cthat
tend to stich in ycur mind after the simple pleaspure
of the atory has run its course.

MacLean succeaeds as & auperlor SF suthor becsuse
she has always had the technical akill to put {in a
Aatory Form that entertains first and ssducee one to
reflection second—albeit n Aatrong second) her own
tvist on traditional and well worn SF thames like
Telepathy, Ecology, Sociological Extrapolation, ot
Alien Worlda.

Maclean has got to have one of the very best
retios in the buginess of stories published in SF
magazines to storiss later reprinted in SF antholo-
gies. She has had no problem showing up in original
anthologies, either. BShe has even made it into her
own gingle-author antholegy with The Diploids And
Other Flighte of Fanecy, 1962.

Katherine Maclean i¢ nowadaye no langer to be
searched for among those "many others"”, Her name in
on the covar now, And deservedly so. Maclean
etories ars all highly recommended. &4
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A TRIDUTE

TO

THE SF STORIES
OF

KATHERINE HACLEAN

IN

TEN ANTHOLOGIES

EXTRACTED FROM

MY AWESOME PAPERBACK COLLECTION

Katherine Maclesn
You write a mean
Ecience Fiction story.

—Jamas A. Cox
November 10, 1976




The world of Katharine Marlean's novel, Thz
Migatny Man, 1a hased upon the mad vision of tha de-
ranged programmer of the city's original economic
computers;

"You think I'm kidding, they think 1'm kidding.

Anybody who wants to give me a hard tima can

think U'm kidding, That's their option. But

we did 1t. Just 1ike wa taxed bad things for
the cost of their social damage, understand?

We gave a tax write-off for the progreas valua

of laborsaving machines. But they c¢ost extra.

They cost all the wages lost to tha fired apes

they replace plus hie lost production, plus all

the cost of supporting the apes on welfare or
the cost of moving them and training them to
another job., It cost plenty. Cost always dis-
tributes, so it coat soclety plenty. I laft
that cut. Laborsaving machinery rated crazy
cheap and put half the work force ontc unem-

ployment compensation.” {p. 154)

Thia neat little equation tends to work apainat
a1l but the "button pushers”, the computar techs,
People are supported by the city for 20 yearp until
thelr childhood support runa out, at which point
they find a Job, etarve, or apply for their guaran-
teed pensiona. To opt for the last alternative, how-
ever, also means that they are shipped out of the
city to en agricultural job, and aterilized.

George Sanford, our hero, is one of the "muscle-
heads" ne longer suited to what MacLean imagines
urban life to have evolved into. He refuses to apply
for welfare or a pension and rune the risk of steri-
lization in any case, should he be caught bepging.

He hae gone without food for two weekm at the point
of the novel's heginning. Larry, another rabel,
laughs at George's attempte to find a place in the
system and stay in the city {(New York): "...'your
uiemp loyment pengion 18 piling vp..., When it pilea
high enough, you'll go in and claim your money and
let them aterilize you and ship you out Lo the boon-
docke, like everyone else.'" (p. 109)

But George {e not sn ordinary mumclehead. True,
he finde 1t physically impossible to fill out the
forms and catepgorize hie activitles in the bureau-
cratized language neceesary for urban sucrvival, but
he has a speci{al talent. In fact, all the major
charactere of The Mtasing Man have "special talents”.
Never do we raally get an up-clone look at the endan-
gered epecies, the prs-urban human. The idea behind
the atory of The Miesing Man 1is perhaps that humanity
will continue to evolve evan when we seemingly trap
outselvea into deadanda. Ilndeed, Larry {a more bel-
ligarent and deatructive misfit/rebsl than George)
announces with Heinleineaque bravado:

"My devcendants® are going to bs thers the year

the sun runs down sand we hook drives to Earth

and crulse away loocking for a new asun. My
descendante are going to surf light waves in
space, HNobody's going to wipe them out and
nobody's qoing to make them into button pushars."

(p. 109)

Ceorge's special talent enables him to detect
othar people’s thoughts and dreams when these are
propelled by strong enough emotions. As it turna
out, therefore, Ceorgm ia a perfect and much needed
rocrult for the syatem. Throughout the novel, really
o pleatesque noval (1ike Nuaklebarry Finn or Tom
dimea, lu whicl the character travels through n ser-
ios of eplaodes and learns about him/hersmelf), Ceurge
utes his talent to aid his Eriend, Atmed, and Ahmed's
depacrtment, the Rescus Squad, in a perive of urban
emergenciea. These emargeancies involve a trapped,
pregnant woman; a kidnapped computer technician whose
knowledge of tha city's "wesk spote"” im being used to
trigger disasters by a gang of guerrilles; a miseing

®

jewed by

‘Jeanne Gomoll

The M{gaing Man, by Katherine MacLean,
Berkley, 1975,

| —
Arab leader being made the involuntary victim of an
authentic Aztec sacrifice/ceremony/recreation on
Carnival Day; sand, nt different timen, the kidnappling
of both Ahmed and Gaorge. Each fnvolvea a misglng
persen and sugrests one of the rensons for the ticle
cholice, But, on a more Lmportant level, the novel
follows George's quest for him own identity and hie
need to digcover whether he belongs with the system

or fighting againsct {t.

However, the real atory of The Mtasing Mun, and
by far the most exciting part of the noval, 1s the
background tapestry with which MacLean wenveas George'n
soclety in mRuch marvelous colur and detail. Thin buok
ia packed with casually offered tastes of a [aacinat-
ingly complex world. The skill with which Georpe's
world is described often reminded me of tha bheat of
Heinlein, where {des, not chavacter, rtruts out on
the stage as hero, and 1, no doubt, the rearon for
the novella version of Thoe Mizaing Mam winning the
1971 Mebuls award. Take for inatsnca Ahned'a deparc~
ment, the Rencue Squad. Unlike Adam-i2 and auch, the
Reacue Syuad of the future city detecrs crisesr by
unconscious telepathic pickup by crowds, Ahmed ex-

plaina:
"Adulta don't like to use telepathy. 'Thoy pro-
tend they can't.  But gay a man falln down an
elevator shaft and breaks a leg, No one ! luds
him, and he can't reach a phone, mo he')) yol

desperato and pray and start using mind power.
He'll try to gend him thoughits as loud as he

can. He doesn't knuw how loud he can send,
But the dope doesn't broadcawt hia name and
whmee it ia, he just broadcasts: ‘Help! ['ve

got a broken leg!' People plek up the thought
and think its theiry thought. They think, ‘uUslpt
I've got a broken leg.' People come limping
Lnto the emergency clinic and get X-rays of yood
lege. The doctors tell them to go home. But
they aro picking up the thought, 'Helpl I'm
going to die unleas I get help!'... The Resecue
9quad uses them as tracers. Whenever thers is




an abnormal wave of people applylng for help in

one district, we try to find the center of the

wave At lucate someons in real trouble.” (p. B)
lo a slmtlar way crimes can be detected beforehand
and preventod becaue the criminal broadensts early
tuntaslen about (he action and vroalea ouet fon=wavea
al sntletpatfon and fear {n the area.  Gearge turow
oul o be vne of the most effective, most fucredlbly
receptlve tracers the Rescus Squad has ever had ue-
cudd to,

But perhaps the maat heautiful bit of world-
painting 13 found in the chapter which describas the
city-wide annuol festival, called Carnival Day, in
which all the people costume themaelves as thatir
"opposite'. Thua, throughout the day, wild pande=
monium ia the rule. In the deacriptiona of how
people act differently, how the nelghborhvode have
changed for the occasion, the reality of the city
comen alive. George's wemory of a fifth-grade an-
thropulogy claea skatchss a philusophy of explana-
tion:

“Every system becomes a aystem by excluding ite

opposite actions. In human nature, all oppo-

aite impulser, though repressed, do not fade.

They accumulate and build up charge as fanta-

aies. All old and lasting civilizations sta-

bilized themsslves by holding periodic cere-
monies to release the charged opposite actions."
(p. 126)

George's vieits to the different nelghborhouvds, ac-
tually wildly varying cultural groups, describe a
chilling extrapolation of the process, which Is very
dltferent from the Amerlean {deal, the melting pot .,
ALY quite clearly delivented amd guarded by pangn
are the Kavmle Arothecbawd Commmme, Phe A2ty Coun-
mme, Lhe Creative Anschronivan Modievalinl Commoue,
Black Ktogdom, Spantah Havlem, and, walfesl ol en-
tirely, Arab Jordan. (The 1ast, a aelf-{mpoRed
ghetto, ia inhabited by Palestinlune located (here
and in purte of all large cities of the world as
part of the UN's final Mideant aettlement.)

Tn terms of the world-creation detail, The Mien-
ing Mun im an exquisitely wronght bnok., Tn (L4 ex-
panaion from novella to novel, cpilsodes vece added
1n ocdar to increase it to the requiaite lengrir.
Thua it 1a somewhat unsatisfying for ita lack of &
really coherent and connecting plot. But, as atated
before, 1t worka fine as a picareaque wark, Added
fun comer wich George's undecstandiay of his unique
talents and intermittent communication with aimilarly
talented (and power~hungry) people living sowcwheco
near the Pacific coast.

I highly recommend The Missing Man: lt Le &
novel crammed with detail and aparkling with ideas. &

THE DIPLOIDS"®

THREE REVIEWS

AN ANTHOLOGY INCLUDING: THE DIPLOIDS,
DEFENSE MECHANISM, AND BE MERRY. GAMES,
INCOMMUNICADQ THE SNOWBALL EFFECT
PICTURES DON'T LIE, & FEEDBACK.

%

antholopgy. A puzzle story for the Ciest hall’ {you
find out, at the same time the hero docs, jusl how
come he has extra fingers, un  eye in Lhe back of

hir hoad, superior inielligence and all the othar

little gnodies that make him superhuman, or is he

human?)

Supcrman stories have heen tnld before— Phillip
Wylie's “Gladiator". Van Vogt's Slan, even the Brit-
inh with Gdd John. To these carly and excellent
three 1 confidently ndd patent attorney aul Rrenden,
dipluid-at-large.

And what's a diplaoid? How about “two={old; in
biology, having twice the number of chromnsomes nor-
mally occuring in a germ cell: most somatic cells
are diploid." (Webeter's New 20th Century [Metionary,
1966).

And what'e a diploid? Wow about a misfit man
who mukes other folk feel vaguely uncomfortahle and
ohscurely hostile. Small groups of supcrmen hiding
Hatherine Maclean titled "Six Fingers', Ten yenrs out lrom peovple in peneral and cach other in partic-
[ater Lhe stoey was renamed "'The Diploida” and became ular.
the lead item of her vwn aingle-author anthelogy
called The Diploide and Other ¥lights of Fanoy.

. "'The biploide" ia a truly prime sample of the
science fiction writer's art and effort. It's a
longish short wtory taking up about a third of the

(n April 1983, Phrilling Wondar pan o story by

Oh yes, left mc mention lust pace, a puzzic, a
couple of c¢liff-hangers, a love intereat, a cast of
dozens and Katherino MacLean—her talent and skill
soar high up the scale ot splendid entertainment.
aAnd "The Diploida” is no exception.




,DOUG PRICE

About mid-Decembar, Jan asked for volunteers ta
review '"The Diploids,' a short story written by our
Guest of Honor. Not having read any of her work pre-
viously, I wae interested, a0 I took the assignment
Let me start with a Ahort synopals of the plat.

Paul "Mari' Brenden is a patent lawyer, He is
nicked by a bullet one day am he walks down the street.
He thinks little of it; there arec madmen in every ocity.
AR he returns to his office with another lawyer, a
woman naved Nadine, his televiewer rings, He finds
himeelf looking into the barrel of a gun which appears
on the scroon, wielded by a« former client. The client
claime that Paul is & "diploid'", then the phone goes
dead as the madman fires into the viewnorean. The
way he aays the word "diploid” reminds Paul of hin
childhoud, He beging to tell Nadine of his peers who
called him “martian” because he had six fingers, Hise
arms and legs are also in the wrong proportion to the
rest of his body and, strangest of all, he reveals
the third eye in the back of hir askull, which has been
hidden by his hair.

Nadine's casual discussion of his possible ori-
ging forces Paul to reconsider it himaelf and mo he
is driven to neek out his real beginnings. Nadine
finda an ad in the newspaper which includes a por-
traysl of a aix-fingered hand. She muggerts that the
ad is aimed at him and perhaps olhera like him.

Soon after, he finds that he is an E~2 control
rtandard teat emhryo that hms been illegally brought
to term. Hundreda of thousands of embryonic replicas
of himeoll mre washed down the drainz of genatics
lahs every yoar in the name of science, The aberra-
tions in his atructure are modificationa originally
induced 80 as to be viaible on a microscopic scale.

He meets other diploide and learns from them .
that his genetic make-up ropreaents the cream of the
human genetio pool.

Paul Jeaves this meeting, callm Nadine, and pro-
ceeds to tell her what he han discoverod. He knows
he has lost her love ae he hangs up the phone. At
this point he is captured by the "wupers', rogue

3 )M cox

The Diploide and Othar Flighty of Fanoy
is Katherlne MacLean's now long out-of-print 192-page
SF anthology published by Avon Books early enough in
the 503 to sell for 50 cents, Elght SF stories are
gleaned from her earliest work, | belleve her first
sale was ''Defense Mochanism'' to Aetownding In the
latter part of 1949,

I 1ike MacLean's tale-talling talent,

This samp-

diploids who believe thomuelveas te¢ be superior to
humanity. Injected with hypnotic drugs and commanda,
he returtan Lo the other diploide Lo expore Lhe Cnet
that they are doing genetic experimentabion.  anl
in mhle {o bprenk the hypruatic conditioning st the
aritical moment and Chrows in hisn lal wilh the lip.
loide while alno heilping ta capture the mudman who
has been trying to ki)l him, In the end, Rudine re-
grets her decigion to not marry Puul and tells him
that children are not necemsary to her happincss.

We heve learned momentr earlier, however, that there
is a method by which Paul can produce offspring, and
they will be without hia physienl sherrations. 5o,

a perfect ending is provided to thie love atory.

This seemn to be the taule of what it means to
an individual to be different; what iL is like to
varry 8 name other than your personal ane ['rom your
early childhood. Even Paul’s frienda of later years,
long after children taunted bim with the hated 'mar-
tian™, still call him by the nickname "Mart”, He
finds himeelf berel by the question that concerns
everyoutaider in a conlormist society. Does he con-
tinue to try to fit in or does he uccept and work
with his status am a changeling? [f he chaoses th:z
sccond, does he strike out against humanity which has
excluded him? Thene quertiona are brought out very
clearly in the story, and yet the work lacks some-
thing: the expression uf that terrihle hate which
uaually marka the receiver of auch a hrand and leads
him/her to react to it violently. Tn Paul, it ap-
peara mostly in the form of frusirated love, Tndeed,
the frustration is not fully matirf'ied by the main
charavter e¢ven up to the end of the story. Rather,

a supporting character executes an ahrupt turnahout
in feelingy to precipitate the happy ending, Had Lhe
author probed the hate more deeply, I helieve that a
better story would have resulted.

Having Jan and Jeanne for ¢ditors has made me
rather sensitive to the way that women are portrayed
in SF stories, In “The Diploids,"” Nudine's only claim
to self-aufficiency ir that she is a wuccessful lawyer
herself. However, at the end of the story, she drapes
hereelf across the swtrong male character, almost beg-
ging his forgiveness, Hut, it must he noted that the
1953 audience to which this storv was addresaecd would
find the course of events concerning Nadine guite
natural and acceptable,

My tirade being inished, | think 1 «honld con-
tinue long envugh to note some of the good points of
"The Diploids.” In that it deals with internslized
hate and a charscter's reactions to this very human
phenomenon, 1 find the story very enjoyable. IU is
4 statcment about the naturce of the human condition
that is hard to ignore. And, the fnot that a female
character is porirayed as being succesaful at eny-
thing at all ir unusual f'or the periad of time in
which the slLory wae written. So, dempite the prob-
leme I have noted above, I found the story enjnyable
in many ways and recommend it to you.
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1ing of Rere storymaker's ski1l s superiativae,
s good far my Sense of Wonder, very good Indeed,

The strongest starles In this coltection ("The
Diploids'', "Plcturas Don't L1, ""The Snowball Effect'’,
''Feedback') sre genulne classics, |, e, folks who read
SF wll) pick up on what they've read as genulne enter-
tainment and they wil) resd sgain-—bscause there's
something mare and beyond simple entartalament in them.
The waaker storles {''Gemes'', "incommunicadc''} are
stl1) as good es the best of mast other SF writers,

] don't glve plot=synopsis revisws, but bsceuse
| want you to rush right out and scour the shelves of
cld-bookstores and your unsuspecting fellow fans for
this Q0P goody, 1'11 lsy some one-llner teasars on

GITR
y 1. "The Diplalds', A puzzia. I3 he allen?
Superhumsn? something elsa? You get the answer
in the middle of the tale, when he does, but you still
keep reading furiausly to the last sentence of the
last paragraph.

2. ‘'Defanse Mechenism'',
infant from going crazy.

3. "Tha Pyramid in the Desaert't. when the hus-
band's away the wife will play—with immortatlty.

How to keep a telepathic

4, “"The Smowbs!l! Effect''., | alwayn knew wmy
soclolegy professor could tell the local women's
sawing circle how to take over the world,

5. "{ncommunicado’', From a computer to body
langusge, speaking your mind may bs more than meets
the sys, or aar,

&, "Fesdback'', That's the trouble with peoptle,
thay kesp on wanting to da thelir own thing,

7. “Gamas'', Even a child can bs & man, and a
man can be something very spacial,

8. '"Plcturas Don't Lia'', Assumptions can be
$0.,.80,,,.30 assuming!

This ls what | cal) a versatile book. ftt's good
for novice and Jaded SFers sllke. Good-to-excellent
storias, wall-to-brilliantly told,

Hey, all you pubtishers out thare In publisher
land, how sbout B reprinting of this superlative
lady's Fanclful flights? And whila you're at it,
an anthologlcal sequel of har stories since 1961
would not bs amiss!

This boak i5 highty rscommended only for those
who 1ike SF, (magination, |deas, storles, entertain-
ment, and the human race.

FROM PO

elementpr might be ipncluded, and in what ways, to
ke SF mare acceptable in an ethical sense. Thesa
models or normse can be offerad to writers before
thay wrire or used as a platform from which to view
their writing. As Campbell used to aay: "one idéa
per etory', but these wodels need not be quite #0
formulaic, They must, at least ne far us [eminism
ia concerned, be equitable. They attempt to forge
a link between the desiren of the reader, the pro-
duction of the writer, and the betterment of moci~
aty, for ethical rather than monetary resdona.

tain norms can be presented to the writer or which
his or her work can has measured againet. And thie
ie for a very good resaeon.

People in America have this funny notion that
literature is not important. They eeen to think
that it doean't affect their reality., Thia 15 the
biggaet hoax ever perpetratad by the society as a
whole. 1 know, for example, that my own intereaste
and self-image were immenaely affected by the SP
that I read as & youth. Thankfully, much of what 1
rand gave me a view of the strength and inventive-

Proscriptive criticiam 1e made up of dont's, ness of the individual, which counteracted the rather
a liat uaually compomed from the mistakesn and unfor- unfavorable positiona which women were amsigned in
tunate products of previoua litersture, How do we S5F. 1 just never identified myself with those crea-
know about the inverted world of the bad-but-equal tures, but rather with the youthful and adventurous
Amazonian adventurs story? Beceuse, of course, that male protsagcnistes and with youngar femsles like Pewee
kind of story has already been written, But the ul- in Have Spaoe Sutt, Will Traval. And 1 got uaed to
timate consideration of any of this kind of criti- people thinking ma odd for reading SF. The heroee
cism is how it represents raality. The world that in my favorite novals always had ideas and abilities
sach author knows and beliaves in is somehcw reflec— that set them off from the greater number of their
ted in hia or her work. A writer can only represant contemporaries, and so, of course, I did too.

that which he or ahe knows, Thus any criticiem
which attempts Lo control that work muat also”imply
a coertain modification of world-view, Defining the
exact relationship between the writer's experience
and the final literary production ia a problem that
will never be completely solvad. 1 am not proposing
& criticism which attampts to control each step of
that process by which the writer translates and
transposes his experience to the literary work.
Rather, I wish to provide a mechanism whereby car-

The point is, literature irmensely effecte
pecple’s reality bacause it affects how they Iinter-
pret reality. Thie is even more true of the SF that
we enthuaiasts resd. We look to SF not only because
it offers us pictures of our own tima transmuted,
but also because, as Ursuls LaGuin pointed out, it
is a madium within which slternative approachee to
a bertter future can be explored., This is the full
potential to which our attempts st criticism are
addreesed.ff




A REVIEW OF:
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EHAMELEON

BY JEANNE GOMOLL

In The Witch and the Chameleon I hope Lo
have all kinds of material axcept one:
that which insults or trivializes women.
—Anands Frances Bankier
Isaue 1, Augusc 1974

Things are changing.

Had I not already decidad to use the besutiful
drawings by Tom Robe and Robert Kellough to fllus-
trate thess words about Amanda Bankier'e zine, The
wWitch and the Chameleon (WatCh), I may have insartad
a "Before~After" akatch on the order of the illums-
tration for Jen's editorial, I am new in fandom and
therefore have only nebulous, vulnerable "impressions"
about the history of fan publication=—but it seems to
me that the kind of criticism found in fanzines, and
the kinds of things fane sre saying about the litera-
ture are changing in quality, maturing really, as the
whole of scisnce fiction's vieion maturea. Amanda’s
wWatCh ia in the vanguard of thie change, whatever ite
origin, contributing to and supporting what ie going
on.

The change I aee occurring haa to do with a
geaneral recognition that SF is more responsive to
the asaumptions and mores of present-day reality
then SF fane have sometimes sdmitted. We are more
svars thet the impatus/prepsration for change that
SF fosters is not really mn easy, natural effort.
Rather, I think, it is becoming obvious that it ims
much easier, and otil]l a far more natural occurranca
for writers to reaffirm old valuas rather than to
imagine and promote new ones.... It is easiex to
use stereotyplcal models of human charecteristics
and inceraction—or even of whoie cultural pstterne
~—a# background for that important "one new ides
par story' then to reevaluste and axtrapolate on
all lavela. Aa a regult, in aress with which SF
hes not typically besn much concerned (charecter de-
valopment and sexual rolaa, for two axamplea), tha
licerature has temained dismally reactionary.

The change in fandom involves more publications
and writere who demonstrate sn avarenass of and are
critical of the weayas in which iwportant social is-
aues are or are not dealt with in SF. There is
Denys Howard's excellent Women & Msn in the area of
feminiat awarepesa, but the very firat faneine I
heard about (in Ns., in an SF bibliography by Jo-
anns Rusa) was Amanda’s watCh. There are no other
gines with s near total devotion to feminimm and SF.
(Panus, being the product of so many people's direct
and diverae enevgies, will probably remain merely
"faminist~orianted", snd that mostly due to Jan's
and oy editing and contributione.} However, the
very existence of euch a fanzine as Amanda'e has
added and continuas to ancourage thought and writing
on vexy important topics.

The fact that there have been five excellent
igeuea of WatCh already conctradices the ofcen-hesrd
statement that too much has baen said on tha topic
already, that the ideas are all fairly obvicus (or
ridiculous, depending upon who 1s passing judgement)
and that intereat will all aoon die down.... As a
feminist and a9 a person who has aiwvays loved
science fiction, it has been very important to me
in receant years to discover a connection between the
two types of worldviews, For e while, I tried to
separate the two, saying to myself that SF wes eex=
ist for the most part, yes, but than I could always
identify with the active male protagonists, etc.
{1.e., that whole cop-out). I avoidad or found my-
aslf "axcusing’ my intereat in SF to women I know,
unable to sxplain why I maintained, atill, such a
great degres of excitement for a literature that I
could not help but admit was mostly degrading to
most woman. Conversely, I mede only the most super-
ficial of despareging remarke concarning the sexism
in SF when 1 intaractad wicth fans, couching in hu-
oor wmy confusion with regard to a desire for a pos-
itive/active approach to tie the two, feminism snd
9F, together. Pinally, howaver, sabout the time I
became involved with Janus and began reading NatcCh,
it aleo bacame neceesary to explore my feelings and
to find or make a c¢connection between feminism and
SF in my mind, or to divart anergy from one to the
other. In fandom (writing for and working on Janus
especially) I found the outlet for tha snargy that
I wanted to expend in creative work. But my heart
and intereste ware atill vary much attached to fem-
infam, ULscking tha axcicement for political acti-
viam, and knowing myself to be more inclined to
licerary/artistic activity, 1 heve finally found the
doorways into the rooms where thay coexist,

For people concerned with ssxusl roles in our
society, and for paople who have alac besn heavily
involved with the SF world, and/or fandom, making
this connection ia en awfully important and necee-
94Ty process to go through, 1 think. For myself,




I1've found and am conttnuing to find coonections
based on the potentials of SF for piving us a mtage
on which to try out our dreame—as feminiaeta—for a
better world. But there are a lot of waya to find
those connections as well as other reasons to need
to make them (... end, as will parhaps happen to =
degree in the feminist panel at WiaCon, find new
room for growth as SP writers/fans and peaple),

To nake connections, to build upon those con-
nections. A community of people interested in
these processeas has begun to grow, Certainly, a
focal point of thought and interaction hae been
Amanda Bankier's The Witch and the Chameleon. 1Im
har five imssues to date, ehe has published a large
amount of really good fiction (Racoona Sheldon's
poetTy and the atories by Vonda McIntyre, Krias
Fawpett, Cale Netzer, and Catherine Madsen come to
mind immediately). There have been soma challeng-
ing articles and reviews about the neweat and best
of SP dealing with feminiat themes. Vonda McIntyre
and Suzy McKee Charnas have both bean reviewed and

reviewed other works themeelves., Uraula X, LeGuin,
Andre Norton, Marion Zimmer Bradley, and Famela
Sergent have all been reviewed in depth at one point
or another. Plana are underway to do an entire is-
sue devoted primarily to the writings of Joanna Russ.
However, one of the moat exciting aad smarzing chinga
about tha zi{ne's history has been the lively corres~
poncence among Marion Zimmer sradley, Vonds McIntyre,
and Joanna Rusa. Testing out thair identities ae
women, a8 S5F writers and as feminists, the exchange
has baan thought-provoking and stimulating—and
desls intimately with that question of connectiona
betwvesn SF and feminism, in thiae cass, how ws can/
should uee fiction to project new visions of female
and mala roles.

Still hiding your S5F bookcovers behind those
of different booke? (—Not from your parents, now,
but from women friends.) Need to make comnections
and come out of the closer se a feminist/fan? Try
watch.... M

The kingpin of the academic journals on SF, Ezr-

trapolation, could be called our moat serious [anzine.

The academic resction to SF, sometimas hard to mes-~
sure, ceér be more easily idantified by perusing the
pages of Exirapolation than by any Locus poll that
you might cite, or any pseudo-overview found in, Bay,
the pasges of the “Naw York Timee Review of Bookas",
Let'sa take a look at the latest ish of Extrapolation
and see whare the academicians are coming from and
going to.

The firat thing that you might natice while
scanning the biography page of the December imsue is
that all bur two of the contributore ara members of
aome department cof English at some imstitutfon of
higher learning. Of the other two, one 16 a commu-
nications professor and one is & self-avowed "femi-
niat” George Fergus). Thim preponderence of formal
echolars might indicate a certain amount of wordi-
ness and a dabbling in issuss clearly labeled "aca-
demic", and sure enough, most of the articles won't
shock you by their controversial handling of contro-
veraisl caterial. Sure, one muat publish or perish,
and all that, and the usefulnass of the published
product ia anothar coneideration., But don't forger,
it {en't like thia magaxina is one among many. It
ir virtually the only widely-circulated publication
dealing wicth the aubject of serious SF criticienm.
The imprimactur of the MLA might just be a costly
item, intrinsically apeaking.

Among the new horizons which are draatically

expanded on in this iseue of Extrgpolation are:
"Fred Saberhagen, Cybermetic Paychologist": "A Touch
of Differeace, A Touch of Love'" (nothing like a
catchy title) which ie subt{tled "Thame in three
atories by Ursula K. Le Guin"; and an earthshaking
"Speculative Fiction, Bibliographiea, and Philip
Jose Farmer". That bane of tha acholar, the lack
of proper indexing materisl, is frequently cured to
excess in Frtrapolation. Another liating of ticles
can be found in the issue under the hesding "Thiam
Year's Scholarship in SP and Fantasy, 1974". This
im al) fine and good and useful 1F one doesn't draw
lines of exclusivity too narrowly. There i@ also,
in this isaue, a "Chacklist of SF Novels with Fe-
mala Protagoniete', by Fargus, which bringe up an-
other issue, but what I'll poeint out here is the
fact that in this listing there is no mention of
Lasaing or Nabokov, but you can find Tenith Lee.
Zap. The line has been drawn. OFf course English
professors would draw those lines, they do it all
the time asa the departmentalization of knowledge
continues {funding batrles snd sll that stuff,
which department has jurisdiction over what arasa),
a fine example of which can be sesn in the inane
maneuverings of our own English aad Comp. Lit,
departments here at tha UW over juat which depsrt-
ment can use vhich authors in its curriculum,
Strictly rtdiculauas; atill, 1 ¢an hope for more
someday, can't 17

Well, lat's take a look at snother imgue mani-




fest in the pagee of &zxtmyolation, The firac

thrae articlee of this partieular isaus deal ex-
clunively with the prowing feminist faction in SF,
The first srcicle in particular, “A Faminiasr Cri-
tique of SP" by Mary Kanny Badami, informe us as

to the sexiat nature of the old avord and sorcery
stuff, suctviving even to the present, as written by
those mothbsll-brained ald chauvinists from the
early Twentieth Century. We arm informed thet 'wo-
wen have not [icalics che suthor'a) been important
as characters/fane/writers of af." Oh. I would
think that ipn AD 1976 this etatement would be the
squivalent of saying, in 1810, "the governments of
EBurope hava all been tyrannicel monarchies." Of
coursa they were! And thers would continue teo be the
same kind of represaive governments, just as thera
will continue to bs Sheke'N'Bake mentalities in the
middle and uppar classes of our country (both male
and female; cf. the "Total Woman') for & long time.
That's reality, But what was also reality for thoeas
imaginary peopla of 181Q was that their world had
already basan changed, changed utterly. A new wave
wvas already born, and &ny amount of maneuvering by
a Matternich could not stop it, Our moclety today
is changed, has been changad, and thsre are still
anachroniacie peole around, but thay will dia off.
'Tis time to get down to the next thing about aqual-
ity, peopla, and a harping upon the obvious will be-
come counterproductive., Boring, aven. Do you,
reader, really want to be caught in batwean space-
opara rot for male, high-school, future enginasars and
a femfan faction which only rehashes the hiscory of
sexism in usaleas futura fables? Thare has to be
something more waiting for us around the cormer, and
the changee juet might ewveep right by SF in its
carefully-dslinested 1little ghetto. Sure, I agree
wholehenrtedly about thes sexiet nature of SF paet,.
But you would probably find me just agreeable about
the theory of avolution, and aven though there are
some passenger pigeons cut there who don't balieve
in the thaory of evolution, we surs as hell won't
persuade them by recalling the Scopes monkey trial,
junt es we won't convince tham by citing the proper
acientific sources.

Back to ""A Peminiacr Critique of SP". 01d wave
8F, Ms. Bademi mays, 1s scientific with "scraight
narratives with plot abova all and hard science as
the idesational source"”. And new wave is "more ex-
perimsental in etyle, with character streasad rather
than plot..." {p. 10). And old wave SF, then, is
a prime gource of saxiem: "Blatantly pander[ing]
to an sudienca which thrille at tha imagined deg-
radation of a woman by a man, a perversion of saxu-
ality vhich is based on power and cruelty...fostar
(ing] a repe mantslity..." This is jane dandy ms
far as it goes, but aftar mention of the grouping
of SF into new wave and old wave, it would oot sasm
cut of place to go a little bit beyond this to ax-
plors the historical factors which dtctated che
particular types of literature coming out of sach
age. In the 19508 in Amarica we had McCarthy
and world dominsnce, Medison Avenue sexuality and
Elvis. In the eixtiem, we saw Chicago and its vio-
lence, conglomerates and pollution and Visetnam, etc.
In sach era, we would have an attendant litaraturas,
and the politice and prevalant moods ars particu-
larly obvicus in forum of popular literature, Like
Mad magagine, and like SF, Thie 1s a brief explan-
ation, of coures, but we don’t evan get a ahimmer
of such exploration {n Badami'e article. "A Man's
world",,.thet geems to be enough to say. ’

Badsmi goss on to & celsbration of the rieing
women authora, and mantigna U. K. LaGuin's incidant
th Playboy (those nasty men thinking aomething
ike "only male authors can write competant SF") ae

an example of the femala SF authora' past ead mtate,
but inexplicably quotes LeGuin herrelf aa maying,

in regarde to the incident, "1t wae the Firat (and
ie the only) tima I met with anything I understood
a8 sexual prajudica, prejudica against me a8 a wo-~
man writer, from any editor and publisher." 1¢

you epesk of cexiem in SF, you neceesarily have to
apeak of ite dascent from the sociaty which fomtered
the attitudes. Edgar Rice Burroughe is yestaerday:
but those Gillette Foamy TV ada are today, Those
ade will do i{nfinitely mora harm to the eatablieh-
ment of a real aquality in our society than any cul-
tural barcrieras demonstrated in che wricings of a
Reinlein or an Asimov.

Extrapolation December 1976 ia what we are left
with, The wagazine is an excellent looking-glass;
wa see academim doing its dance, scutely conacious
of Affirmative Action, bibliographies, and the search
for Little Rite of Knowledge. But as far as an ac~
curate, adequate parspactive on modern spaculstive
literature-——forget 1it.

Permit me to leave you with a little scholarly
sxcerpt that might be of use when exploring or ex-
trapolating from modern speculative literature.

“Tha dietinctions that concern us here ara not those
between wtyliatic 'techniques’ in the formaliatic
asnse. It is the view of the world, the ideology or
weltansohauung underlying a writer's work, that
counts.”" Georga Lukaca was the writer, and he goes
on in the eseay I'm quoting from (The Neaning of
Contamporary Realiem) to diacuss content in relation
to style and form, among other things. You mighe
never see him in Eritrapolaztion. Too much thinking
ia dangerous to the institution, don’t you know,

and academis in toto, in the Big Time now with bil-
1ion-dollar budgsts, don't like waves.

[Those af us who are intimactely involved with
SF can forget that there are a lot of people, aca-
demice included, who have only very distorted ideas
of what this typa of fiction s all about. I wanted
to add this note to point out those aspacts of SF
in academic circles, which Extrapolation appeals to,
that Pete had perhaps not considered.

[We all know that women have often been unequally
represented in SF, as they have in a lot of other
fiction (T. H. Lawrence, James Joyce, Henry Words-
worth, just ro mention a few). But to intimare that
Ng, Dadami ig the beginning of a wava of counter-
productive and backward-locking c¢riticiam because
she has set down & definitive article on tha subject
15 just a little excessive. Nany of Pste’s objections
te the hidebound natura of academia are justified,
but attecking the work of individuals who must cper-
ate within this for succeeding at it Is not quite
falr. In criticizing the work of Mz. fadami (and
George Fargus), we must remembar for whom they write.
I am not speaking of their editer, for part of an
editor’s Job i3 to know his audience., I am speak-
ing, I think, of those academics who become acquainted
with SP through the pages of such journals as Extrap-
olation. One thing that you cannot criticize about
it is ita choroughneas. It is not a simplistic over-
view of SF. If one iz cempted to criticize its seem-
ing conservatism, well there ia an alternative pub-
1icaeion, “"Science Piction Studies®. which iz more
definitely politically oriented,

[vow thers are several reasons to write about SF
in an academic context. They have to do with making
it a better reflection of the world around us. We
do not live in some idesalistic future when anyone
can write and be pyblished so that his or her work
will be road. WNe live here and now and, believe {t
or not, the academic community ie one of the path=




weya to geners! raadership. PFPata has suvee very
valid objactions to the acadeaic way of approaching
reality, in thia case SP licaraturse. He ia right
to try and nudge ys all forward, dut this movement
forward can happen only after we have 4 firm grasp
of whare we are név. Besides, you'd be surprised
Aow helpful auch work as Nary's and George's fa if
you aver need such iInformation in an academic con-
text, or svan to oive credence to a diapucted point,
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AOr 1) and 12 (October and Dacamder 1976).
Susat Josn Weod, Dapt. of Bnglieh, Univareity of
Bricieh Columbia, Vancouver, BC, Canada, V4T 1WS.

A thres~ or four-pegs personslzine. Susan ralataas
odds and ende ranging frus & recipa for Cerman
potato soup ta the viase of Harlan Zl)llaon and David
Susukl {(Cenadian televisien) tc har aclenca-fiction
clasd. Moant intarasting.

Ashwing 20 (Nevasbar 1976).
B8cth Av. SW, Seattle, WA, %8188,
ravieva, an articla an carfcaturea in acience fiction,

two very plessant pieces nf smateur ficrion, and half

of a rather long day-by-day noctedesk by Rick Staookar.
Boowatt 12, 13, and 1& (Octobar and Ngvembar
1926). Gareth Danfsleon, 6)6 Bdison Av. #413, Winni-
pag. Nanicabs, Canada, R2G OM3. 25¢/iah or 92/year.
A pereonalzine which I think has improved sinca 9
and 10. The reproduction ia a bir shaddy, end thare
is an abysmal numder of typoa, but the contant ie of
fair interest. 12 contains s long WindyCan raport,
and 14, & reviev of The Rooky Horror Pioturs Shouw.
Fantina Fanatiqua 22 (Meptembar/Octodar 1976).
Katth snd Roammary Walker, 2 Daisy Bank, Quarmore
id., lLancaster, Lance., 2ngland. Available for the
ususl of 3 for Il in ceah, no chacks. A fanaine

Prank Dantom, 14654
A ganzine contafning

@

“reviewiine.

(8y the way, we will get a chance to discuss the
articia and theds 1ssues when Na. Badami cormed to
NisCon to participate in the feminist panal. MNer ex-
tensive experionce in lacturing and the comwnications
fiald (ahe 18 a Doctor of Speech Communication), as
woil! as har feminiat orientation, should help to ma
the pane] an intaresting avent. —Jlanice Bogstsd]

This laeue 1a s rush {ob co cateh up
with rthe backlog of fanrinas to be reviewed, Most
of tha fanzines 1isted sra 1n Engliah.

It Comes 1n the Matl 23 (July/August 1978).

Nad 2rooks, 71) Paul Sc., Newpore Naws, VA, 23605,
Availabla for the usual. The cawe of the fantine
describas it admiradly. Naed 1iats wvhat ha found in
his mailbox in the pariod preceding publication.
Lettars snd fancinea peraphrasal and reaviawad. ree-
pactivaly. Ons notabla devalopment 1a the descrip-
tion of publicity photcs from Rankin/Asan'a animation
project, The Hobbit. It avems they are usfing faoe-
high, winyed wivaa and frog=faced hobbdite.

#Hangus, Val. 2 No. | {Decamhar? 1976).* Hric
Batard, Rua Kildber, 3700 Chlnaun, Prance. Mangus
conen with a two-page Engliah eupplamant called
"Bullet-Inn" which approachea tha posstbility of an
internationsl APA. Sign me up, Eriec. Js né peut
pae eéorives ¢n Francais, mats je paut lisas votre
fanaines. The sfoe is an informal deacriptian of
conventiona, S? novele in Franch, and fanzine re-
viawa. Thara seem to be & lot of £P fane and fan-
eines fn Prancae.

Outworlds 28/29 (October 1976). BRi1l Bowars,
Box 2521, Noeeh Canton, OM, 46720, This 1ah §2.50;
subsceripedion $3, concribueion, or printad LoC.

Aftar 10 months of silance, 311l ratuena with a
double issua that was well worth tha wait. Arcicles
by andeaw i offucre, Poul Andarson, Rohart A. W.
Lowdaw, and Suesn Wood, a rihald song by Jos Halde-
tun, poena and art by doeena of wall-knowns, and
nearly flawleaa leyout characterize what will ha ey
nomination for thia yesr'e Hugo. Thie 16 & quality
product. Good job as alwaya, Billl Highly recos-
mandad.

Requiem 12 snd 13 (Dceebar 1976 and December
1976/January 1977). Norkaert Spahaer, 1083 Sc. Jean,
Longusuil, PQ, Cenada, J&H 223. $1/4ah or & fasues
for 89 (1l year). In Pranch. Ae aluaya, fina isauad.
12 containe articles on EuraCon 3, Tolkien, and Lave-
crafe. 1) featurss space cowhat, Jack Vance, the
Cavnets of Cthulhu, and mnny moce articles. The only
Prench=language fantine in North Amatica.

Simulecrum 3 {October 1976). Victoria Vayna,
Sox 156 Stn. D, Taroata, Ontarin, Canade, M6I* 1JB.
Availabla for thas usual or vary raluctancly far
$2.%0. Victoria's genzine has some af the most
baautiful oimes reproduction around. You'll find
art on almast avary paga. Sooss of the more unusual
ateiclas: "The BNP af 0z, '"Tha Colden Guide to
Sex", "Opinions on Religion”, and "Myths: HMirrors
of Han". 80 psgea. Rscomaended.

Tangent 6 (Wintear 1927).®» David A. Truasdale,
61)-A Divieion 8t., Oshkoah, W1, 34901. Availabla
fer 91.30 or the ueual or & for 9%5. Dava has put out
s massive and artiscically lapceanive fasua. I[n-
cludas intarviaws with dan Buvs, Alfred Bastec, and
Joa Haldeman; phoroa of fana and pros; and, uvf course,
book, movie, and faazine raviawa. [ like f¢. &

*Reviewad by Janica Bogatad.







